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EDISON AND THE! 



DIAMOND DISC 



By Angus Joss 



Mr. Joss of Joliet, Illinois is an old timer 
who needs no introduction to most readers. 
In the present article, he compiles many not 
widely known facts about Edison and his work 
on perfecting the phonograph and the record. 
It is fitting at the close of this year — the 
seventieth anniversary of Edison's first phono- 
graphic patent — that we publish these facts 
about the inventor and his favorite "brain- 
children". — Ed. 

It is not generally known that Thomas A. 
Edison was the inventor of both the cylinder 
and the disc phonograph. In 1877 he filed 
for a patent on the cylinder, and soon after 
filed for a disc phonograph. When this latter 
patent was held up, due to some neglected 
detail, Edison dropped the matter on the 
premise that the disc would never amount 
to much. In steps taken toward perfecting 
the tin foil phonograph, a number of diffi- 
culties arose which made Edison seriously 
consider a disc machine to overcome them. 
Strange as it may seem, he foresaw a better 
surface than tin foil and proposed to sub- 
stitute a diamond for the steel point. The 
experiments on the new disc machine were 
abandoned for a number of years due to 
pressure of business on other inventions that 
seemed more important to the great inventor. 

By this time, Bell and Tainter had in- 
vented the wax record which had a better 
surface than tin foil. Edison had the former 
substance in mind for some years previous 
but was prevented from experimenting with 
it. Hence he returned in 1887 to £he cylinder 
principle. There followed an extensive peri- 
od of experimentation, well into 1890, during 
which time 82 patents were filed. It is in- 
teresting to note that as far back as 1887, 
Edison promised "to place before the world 
his phonograph or talking machine, perfected 
in such a manner as to faithfully record 
sounds of the human voice — utterances that 
can be readily reproduced many times." It 
is well to bear in mind that for 24 years Edi- 
son conscientiously endeavored to keep tha; 
promise, struggling against unyielding ob. 



stacles. One day, in 1892, while talking to 
Philip G. Hubert at the new Orange- labora- 
tory, he said in a less confident moment: 
"There are some difficulties about the prob- 
lem that seem insurmountable. I go on 
smoothly until at a certain point I run my 
head against a stone wall. I cannQt seem to 
get under, around or over it. After batting 
my head against that wall until it aches, I 
go back to the beginning. It is absurd to 
say that because I can see no possible .solu- 
tion of the problem today, that I may not 
see one tomorrow. The very fact that this 
century has accomplished so much in the 
way of inventions, makes it more than pos- 
sible that the next century will do far greater 
things." 

Cylinder vs. Disc 

It might be pertinent to explain here why 
Edison did not continue his experiments 
with a disc phonograph in the gay nineties. 
He was convinced that the cylinder was the 
technically correct principle of reproductiont 
Each grove was of the same length and all 
parts of the cylinder travelled at a constan. 
rate and insured perfect pitch and uniform 
distribution of the indentations. There was 
also the economy and ease with which cyl- 
inders could be produced of a wax-like com- 
position which closely resembled soap. Too, 
the article was economical for the consumer 
in that he might buy only the selection he 
wished; there was no reverse side which 
might seldom if ever be used. This fact was 
a selling point much overlooked and certainly 
an indispensible one in the production of a 
commodity intended for the masses. Since 
Edison wished to reach the masses, he chose 
the proper medium, for the .cylinder had 
none of the complicated expensive problems 
that stood in the way of producing discs. 
This may sound illogical to the music lovers 
of today who are familiar with the large 
number of shellac discs now manufactured. 
However, Edison well knew the difficulties 
in the manufacture of discs. A wax disc 
would be subject to breakage and would 
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never approach the 500 plays attributed to 
the cylinder. He therefore continued to im- 
prove on the latter article. In another inter- 
view with Edison in 1893 he introduced a 
startling prediction that the time was near 
"when grand opera could be given [from a 
recording] at the Metropolitan Opera House, 
without any material change from the orig- 
inal and with artists and musicians long 
dead." 

Shortly after the turn of the century, Edi- 
son said to his associates: "Let me try to 
develop an instrument which will be so per- 
fect that its reproduction of music cannot be 
detected from the original music." Although, 
on previous occasions, they had seen Edison 
achieve the seemingly impossible, his subor- 
dinates were dubious, as they believed he 
had for once undertaken the impossible, even 
with an "Edison" at work. It seemed for a 
number of years that this would be the case. 
However, Edison was not discouraged. He 
worked night and day and literally thousands 
of experiments were tried. Problems of 
acoustics and chemistry, for which no solu- 
tions were known, had to be solved. It is no 
exaggeration to say that there never was an 
inventor except Edison, who would not have 
surrendered in the face of the insurmount- 
able obstacles that confronted him. Many 
of these experiments would have delighted 
Ernst Chladni, who is often called the father 
of acoustics. An unexpected turn then took 
place in attempting to eliminate the metallic 
twang (which is still present) in the record- 
ing and reproducing mediums. In both his 
office and laboratory, Edison had stored 
hundreds of wax cylinders with recorded 
suggestions of novel methods which might 
have assisted in that objective. 

The Recorder 

It was evident that the recorder was the 
heart of the problem. Some comments by 
the inventor are pertinent at this point. 
"Overtones in music are as elusive as a ray 
of sunlight," he said, "yet their capture and 
preservation on a phonograph record is utter- 
ly essential to full perfect re-creation of an 
artist's performance. It is obvious that 
they cannot be preserved if their microscopic 
strength is dissipated in any way — a moving 
machine, for example. Years ago I recog- 
nized the fact that only through capturing 
the delicate and elusive overtones as well as 
the fundamental waves and faithfully re- 
cording them on a record, could phonograph 
music earn its right to a permanent place in 
the musical esteem of mankind. I have 
worked always with this goal in view. Na- 
ture has been reluctant, but one by one she 
has given up her secrets. Countless experi 
ments in recording have taught us many 
vastly, important tricks and processes. No 
one thing has captured the overtones for us. 

The secrets of recording were known to 
Edison and a few of his most trusted associ- 
ates. The size and style of diaphrams, the 
placing of the artists in relation to the 
acoustic horn — the fine points of the art — 
were never revealed. He did not tell the 
world how recording was accomplished, how 
he caught 80 per cent of the overtones, ex- 
cept that it was a combination of many little 
things that added up to maximum efficiency, 
dwarfing the recordings of other manufac- 



turing concerns. 

It may seem ironic to state that Edison's 
deafness was a help and not a hindrance. In 
listening to a voice he used a peculiarly 
shaped horn. He was so experienced that 
he at once distinguished the most minute 
changes of register, tremulo, non-periodic 
vibration, and many other infinitessimal de- 
fects that detract from the true beauty of 
vocal sounds. He could determine by esti- 
mation almost precisely the number of over 
tones and the rate of tremulo, and his con- 
clusions were afterward verified by a micro- 
scopic examination of the voice record. Pitch 
could be reproduced but true timbre was lost 
due to lack of overtones. The hissing sounds 
and consonants were found lacking in repro- 
duction. It was the lack of realism in the 
early phonograph music that Edison strug- 
gled to overcome. 

The Best Groove 

Edison had chosen, what he regarded as 
the best groove, the so-called "hill and dale." 
In this method of recording a delicate point 
cuts a groove of the same width with vary- 
ing depth according to the action of the 
music. Fundamental notes made long waves, 
overtones made short and delicate ones on 
the slopes of the long waves. The stylus for 
playing fitted the groove snugly, gliding up 
and down under correct pressure and there- 
fore followed the most minute waves. Edi- 
son spent 20 hours each day for over a year 
to obtain perfect results. He was by no 
means a fully equipped scientist and was 
famous less for strict originality than for 
dogged patience and subtle insight which 
enabled him to fructify other devices. 

In the 1880's, Emil Berliner invented the 
lateral-cut disc record. Much thought and 
capital had been put into this invention, but 
in the early days of this century it was not 
regarded as a serious competitor of the hill- 
and-dale grooved record, despite the fact it 
had the advantage of volume and required 
no complicated system for a feeding device 
to propel the reproducer across the record. 
However, it had its disadvantages. The 
recording diaphram was held sideways with 
the edge toward the side of the record. The 
groove was cut sideways to uniform depth. 
The middl of the groove did not fit it snugly 
for it swayed back and forth following the 
runs and twists of the grooves. As the 
needle ground its way along, it picked up 
particles of steel deposited by previous nee- 
dles and ground them against the side walls 
of the grooves leaving deposits of its own to 
be ground in by the next needle used. Thus, 
the delicate engravings of the overtones, 
such few as were in the recording, were soon 
ground off. The reproduction therefore 
could be at its best only on the first note, 
and the first playing of the record. Each 
replaying left its irreplacable alterations in 
the sound waves engraved on the disc. 
These, of course, became more and more 
noticeable. 

A New Record 

Let us leap over a span of years to a day 
in 1909, when Edison had occasion to visit 
his recording technician, Walter Miller, at 
his studio on lower Fifth Ave. in New York. 



Miller called Edison's attention to the fact 
that the cylinder was losing ground with the 
public and was becoming increasingly diffi- 
cult to market. The new smoother double 
shellac disc was proving a keen competitor. 
Miller assured Edison that the public wanted 
a disc machine, and he further advised the 
inventor. that it was necessary for him to 
market one. Unbeknown to Edison, Miller 
had been experimenting with a disc machine 
for several years, and it was now revealed to 
the former. All of the numerous improve- 
ments of the cylinder recorder had been in- 
corporated into the machine. Hence, Miller 
urgently importuned Edison to take the 
model and perfect it. Although a patent 
was filed in December of that year, Edison 
was reluctant to return to the disc principle 
since he knew that technically the cylinder 
phonograph was superior. 

It was not until early 1910 that Edison 
gave any serious thought to the development 
of the disc machine, but once he started ex- 
periments he continued with greater intensity 
on his favorite invention — the phonographic 
reproduction of sound. Jonas Aylesworth, 
his chief chemist, was instructed to find a 
suitable surface for the new disc. The 
laminated surface, a phenol condensation 
veneer over a body of compressed wood pulp 
especially treated to be impervious to atmos- 
pheric conditions, was finally decided upon. 
Since a longer playing record was needed, 
Edison chose the narrow four-minute cyl- 
inder track with its reduced volume, con- 
taining 150 grooves to the inch. He had 
known for several years that the weakness 
of the wax record was in its pliancy. It was 
not as hard as it seemed and could not stand 
the wear of the reproducer point forced 
against the record with enough pressure to 
produce more than a fraction of what the 
record contained. The cylinder records were 
revealed by the microscope to have far more 
music recorded on them than was possible 
to find on the lateral-cut disc. The disc sys- 
tem of reproduction, on the other hand, 
forced out all the engraved sound in the disc. 
The former could not bring out enough ; the 
latter had no more to give. Celluloid was 
of course considered, but this material did 
not lend itself to the conditions of a laminated 
record with a cheap filler and there were also 
patents with which to be reckoned. Brian 
Philpot was in the employment of- Edison 
by this time and experiments went on to im- 
prove the celluloid cylinder which was con- 
sidered more practical for a longer playing 
record than the wax had been. All of this 
special knowledge came to Edison at a pro- 
pitious time. Many chemical experiments 
were performed in search for a new material 
which would be pliable, indestructible, and 
above all so perfectly smooth that no scratch- 
ing sounds would mar the quality of the 
music. Edison said of his disc record: "I 
made a thicker record of greater solidity 
which would not shake and vibrate as a 
whole when played. I developed an extreme- 
ly hard and smooth surface for the record 
so that the sound waves would not be flat- 
tened out when the diamond point passed 
over them." A million dollars was spent in. 
chemical research to determine the material 
to be used in discs. 
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Ten months were spent in the perfecting 
of the recorder and the reproducer by the 
"insomnia squad", as Edison and his associ- 
ates were facetiously called. The last five 
months were the most intensive for the solu- 
tion was at long last in sight. The diamond 
reproducer, the ultimate in sound reproduc- 
ing devices for many years, was developed 
by May 1911. From the beginning of his 
phonograph, Edison had tried 2,300 designs 
of reproducers to attain the climax. The 
ultimate one was a most peculiar device 
which should be described in detail. The 
larger diaphragm was composed of forty 
thicknesses of Japanese vegetable parch- 
ment, laminated and compressed while heated, 
but which when cooled retained an .00511" 
thickness. A graduated cork disc was fast- 
ened by shellac to the underside of the 
diaphragm as a reinforcement. A silken 
cord kept taught by tension was tied on the 
top side to an ivory fixture. The lower end 
was fastened to a pivoted fulcrum, on the 
other side of which was set a diamond cone. 
"By adopting a permanent diamond point," 
Edison said, "I got away from making the 
sound grooves 'grind in' steel needles. By 
mechanically feeding the so-called tone arm 
across the record, I eliminated having the 
delicate sound grooves drag the arm across. 
In other words I do not use delicate over- 
tones to move machinery." The fulcrum 
was pivoted in a floating hinged weight 
permanently kept in alignment by a limit 
pin and adjusting screw. The outlet of the 
reproducer was fastened to a scientifically 
tapered tone arm connected to an oval brass 
horn of ample acoustical capacity. The 
whole formed a non-metallic transmission of 
the vibrations from the point to the solid 
gasketed diaphragm, the reproducer having 
no tone of its own and entirely free from 
metallic harshness. 

HTs Triumph 

One day, tired and disheveled, Edison 
triumphantly pointed to an.instrument and 
said to his business associates: "I've got it. 
That gives the true result. Try it against 
the human voice and see if you can tell the 
difference." At this time, more than three 
million dollars had been spent in experi- 
ments. Edison's pride on that day in 1911 
was justified. He had reached the end of his 
quest for complete perfection in the repro- 
duction of acoustic recording. 

By the fall of 1911, the triumphant in- 
ventor had plans for his new Diamond Disc 
in such form that his subordinates could 
proceed on the details of commercial models 
of phonographs to be put into early produc- 
tion. After his ardent labors in his sixty- 
fourth year, he decided that he was entitled 
to a vacation and sailed for Europe. His 
daughter had married a German army officer 
and he was anxious to meet his son-in-law. 
Not only a vacation but professional curi- 
ousity propelled his trip to Germany. Four 
years previous, a German — Hans Lebach — 
of Ludvigeharfen-on-the-Rhine, has beer* 
working on phenol condensate products a 
substance similar to bakelite, and had de- 
veloped a special solution for hardening the 
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1. JOB BELMONT, Whistler. 12. 

2. NICK SOHOLL, Tioiiilnmr. 13. 

3. A. ZIMMERMAN. Cornet. 14. 

4. L. W. LIPP. Yodler. . 

5. BYK*>N G. HARLAN. Tenor. 15. 

6. FREDERICK W. HAGBR, Violin. 16. 

7. ARTHUR F. COLLINS. Baritone. 17. 

8. S. H. DUDLEY. Baritone. 

9. W. 0. DBNSINQ. Baritone. 19. 

10. M. GUARINI. Tenor. 20. 

11. WM. TUSON. Clarlnot. 21. 



WILL N. STEELE. Reeltnllons. 22. 

JIM WHITE. Comic Ueeitnllons. 2.1. 

W. H. MILLER. 24. 

(Manager Record Department.) 2D. 

GEORGE BRODERICK. Bass. 2(i. 

FRANK KENNEDY. Dnteh Comedian. 27. 

B. RUSSEL THROCKMORTON. 28. 

Recitations. 29. 

H. H. EMMONS. Chimes. 30. 
B. R. BROOKS, Banjo. 

SAM'L SIEGEL. Mandolin. 31. 



ALBERT BBNZLKH, Piano. 

SENORITA GODOY. Spanish Sonus. 

JOE NATUS. Tenor. 

W. F. HOOLEY, Bass. 

MAY KELSO, Contralto. 

J. J. FISHER, Baritone. 

WILL F. DENNY, Tenor. 

JOHN BIBLING, Tenor. 

MISS MARGARET NEWTON. 

Soprano 
FRED BACHMAN. Piano. 



32. GEORGE W. JOHNSON. Whist line Coon. 

33. M. D. MADEIRA, Baritone. 

34. FRANK S. MAZZIOTTA. Piccolo. 
30. FRANK P. BANTA. Piano. 

30. CHAS. A. D'ALMAINE. Violin. 

37. GEORGE P. WATSON, Yodler. 

38. DAN W. QUINN. Baritone. 

39. HARRY MacDONOUGH, Tenor. 

40. E. M. FAVOR. Tenor. 

41. A. C. CAMPBELL, Tenor. 

42. JERK MAHONEY. Tenor. 
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finished product which was of great interest 
to Edison. The process was patented 1910 
in this country. 

When Edison returned from Europe in 
1912, he was prepared to delve into the 
problems of marketing his new disc phono- 
graph. At the June convention of jobbers 
there was on hand an instrument with rec- 
ords for demonstration. To outwit com- 
petitors, no effort was made to display the 
model. Instead, it was played in a concealed 
position for the entertainment of those pres- 
ent. The piano recordings sounded more 
realistic than any previously made. The 
piano incidentally was the only instrument 
that gave Edison any real trouble. It was 
freely admitted by the Edison concern that 
the later piano discs were more authentic. 
A demonstration was given the jobbers of 
the Diamond Disc machine which reproduced 
the tone colors so perfectly that each instru- 
ment could be identified as though the separ- 
ate players were in the same room. Edison 
discovered that when two instruments were 
played simultaneously either on the same or 
different notes, the resulting effect was a con- 
fusion of sounds rather than a blending. 
One listener expressed the opinion that the 
disc phonograph sounded to him like a man 
singing in a barrel. This was owing to the 
fact that the other discs of that time were 
strident and shrill in tone as compared to 
the Edison ones. Even the word "specie" 
was clearly audible on Edison's machine, a 
critical combination of sounds which had de- 
fied Edison for a year. 

In the meantime, Edison had sent men to 
scour Europe for voices. This expedition 
lasted for three years with nearly 2,000 test 
recordings being made. These were later 
heard and commented upon by the inventor. 
Prominent singers and operatic artists of 
each city and town were represented. It 
might be interesting at this point to give 
some of the opinions of the inventor on the 
art of singing as he was an expert in judging 
voices by means of the phonograph which he 
regarded as the "acid test" of a voice. He 
claimed that the phonograph needed a voice 
of delicate timbre, a fresh and youthful 
voice, scientifically perfect in the quality of 
its overtones. He believed that reputation 
was influenced by chance and opportunity 
to some extent but still more by a winning 
personality, fine stage appearance, histrionic 
ability and generally long experience in the 
art of dramatic acting and singing. All of 
the latter qualities counted for little or noth- 
ing on the phonograph; here the voice was 
tried on its merits alone. He claimed that 
some noted operatic singers were found to 
have intrinsically poor voices when they were 
recorded. Also great operatic artists were 
often actually under strain. The voice was 
continually taxed by a shouting delivery,, 
made necessary for dramatic effect due to 
the set-up of the operatic stage. He did 
not decry operatic artists in general and 
many of them he found as near perfection 
as the human voice could be, but he preferred 
to record only those voices which had the 
necessary quality for the production of a 
good record, no matter what the artistic 
ability or the fame and experience- of a singer 
might be. 



Artists Unavailable 

Edison faced a situation .that was deplor- 
able when he came to record commercial 
operatic selections because most of the fa- 
miliar artists were under contract with other 
recording companies. He was forced to en- 
gage what remaining talent was then avail- 
able, many of whom were discovered by his 
scouts throughout Europe and America. 
Some of these had natural recording voices as 
Edison discovered-in his careful selection of 
the best records. Miller was a great record- 
ing technician but he lacked tact and pa- 
tience in handling artists, with fact caused 
Edison to lose a number of his earlier talent, 
resulting in a large volume of trade going to 
competitors. To recapture this loss, he was 
urged to remunerate the artists more liberal- 
ly but he declared that the fee was more than 
adequate. When we take into consideration 
the costly processes involved in manufactur- 
ing the Edison disc at the time perhaps he 
was correct in his decision. I.t is so easy to 
hold post-mortems now that the years have 
elapsed. However, higher fees may well 
have retained some worthwhile artists and 
accordingly stimulated his business, sub- 
stantially. 

Just before the Diamond Disc phonograph 
and records made their public debut in Jan- 
uary 1913, an event occured which caused 
much anguish for Miller. In November 
1912, Edison commenced releasing long lists 
of Blue Amberol, the perfected cylinder rec- 
ords, together with a suitable diamond re- 
producer and a new concealed horn model 
for those who did not care for attachments. 
Miller confided: "I thought I had talked 
him into abandoning the cylinder and he was 
slyly working at it all the time." What 
appeared to be folly to Miller was in reality 
just good business sense, not the usual char- 
acteristic of inventors. The cylinder was still 
in favor in some places, so Edison continued 
to issue it to the annoyance of Miller. No 
doubt the sale of these records and phono- 
graphs helped finance the successful launch- 
ing of the disc. In 1913, records for the disc 
phonograph were few and limited in produc- 
tion since the method of Diamond Disc pro- 
duction technique was in its infancy. It was 
infinitely more complicated and slower to 
manufacture than the shellac disc. The 
latest hit tunes were not being produced as 
rapidly as those of his competitors. This 
fact was long a stumbling block in the prog- 
ress of the Edison product. The company 
realizing this offered an attachment to play 
lateral-cut records on the new Edison ma- 
chine. This was soon followed up by other 
manufacturers and in such quick succession 
that there were many Diamond Disc phono- 
graphs given over exclusively to lateral-cut 
records. 

Unforeseen Damage 

To add to the latter setback, thousands of 
Edison discs began to crack and warp and 
curl at the edges, making them unfit to be 
played except at the risk of damaging some 
part of the diamond reproducer. Many own- 
ers were dismayed at the damage the chang- 
ing atmosphere did to their favorite records. 
Their complete chagrin was understandable 
when months later they learned that the 



records could not be replaced. Edison real- 
ized that completely new technique in the 
manufacture of his disc had to be devised, 
but a new difficulty arose while this was 
being worked out. The war broke out in 
Europe in 1914 and &ie chemicals needed for 
disc manufacture became scarce or impossible 
to acquire. Edison sprang into action, and 
within a month set up a plant to produce 
phenol or carbolic acid to relieve the situa- 
tion. Since other chemicals imported from 
Germany could no longer be had, substitutes 
had to be found to keep up production. The 
latter chemicals resulted in an inferior sur- 
face. Where the first discs had been reason- 
ably quiet in surface noises, the newer ones 
hissed and scratched and popped. This de- 
tracted from the realism of quality in the 
opinion of many people. 

Edison plunged into the work of effacing 
the difficulties and was making progress, 
when his plant was destroyed by fire that 
same year. Courageously he ordered it re- 
built and within a few months time the 
"insomnia squad" had records again on the 
market. Valuable masters, however, were 
lost and these could not be replaced as the 
singers were under contract to other com- 
panies. Despite difficulties, the records con- 
tinued, but the surfaces were inferior to the 
pre-war product. 

The First "Tone Test" 

An event of prime importance took place 
in 1914 which must have lessened the in- 
ventor's anguish. Anna Case, an Edison 
artist, demonstrated in the first public "Tone 
Test," given before the jobbers at Des 
Moines, Iowa, that her voice heard in person 
matched her records. Although the jobbers 
long believed this test possible, they were 
further convinced of the realism of Edison 
discs by this remarkable demonstration. This 
first test led to a series of "Tone Tests" 
offered by jobbers and dealers in October 
1915 at New York, Detroit, Cleveland, Phil- 
adelphia and Milwaukee. Over fifty artists 
cooperated in the tests subsequently carried 
on in all of the principal cities of the United 
States. All tests were made with a labora- 
tory model because only that special phono- 
graph could sustain the comparison, owing 
to its larger amplifying chamber. News- 
papers printed comments which added to 
the testimony built-up during a period of 
eight years. Millions of people were con- 
vinced at the demonstrations that there was 
no difference between the recorded music 
and the performance by the living artist. In 
the "Tone Test," an artist sang or played 
in unison with the phonograph. At a ran- 
dom moment the artist stopped and the 
flood of music continued unabated. One 
could only tell when the artist ceased by- 
watching the hands or lips of the performer. 
Sometimes the lights were turned off and 
the artists stole away in the darkness. When 
the lights were turned on and the artist was 
no longer to be' seen, the phonograph con- 
tinued its realistic demonstration. This 
method of substantiation was varied some- 
times by having the artist walk from the 
rear of the room down the aisle, singing in 
unison with the recording. 

Claims of perfection had been previously 
advanced by at least two companies. In 
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1900, Columbia advertised that their records 
contained "music with all the charm as well 
as. . .power of the original — the voice living 
and real, with all its natural strength and 
beauty." Victor in 1908, advertised: "In 
the opera house corridor scene in 'The Pit' 
at Ye Liberty Theatre, Oakland, California, 
the famous quartet from Rigoletto was sung 
by Caruso, Abbot, Homer and Scotti on the 
Victor, and the delighted audience thought 
they were listening to the singers themselves. 
Every day at the Waldorf-Astoria, New 
York, the grand-opera stars sing, accompan- 
ied by the hotel orchestra of sixteen pieces. 
The diners listen with rapt attention, cran- 
ing their necks to get a glimpse of the singer. 
Even in the Victor laboratory, employees 
often imagine they are listening to a singer 
making a record while they really hear the 
Victor." 

The Test That Failed 

Only one competitive phonograph dealer 
tried to duplicate the Edison "Tone Test." 
He was a Columbia dealer in Taylorville, 
Illinois, who on January 10, 1921 held a 
mock "Tone Test" with Ada Jones. It was 
a failure, which brought forth the challenge 
by the Edison Company "to any talking 
machine dealer to make a comparison, under 
proper test conditions, before a satisfactory 
committee, between a living artist's voice or 
instrumented performance and such talking 
machine's reproduction of the same artist's 
talking machine record. If the talking ma- 
chine dealer will permit us to make a similar 
comparison, we will pay five hundred dollars 
to any local charitable organization selected 
by such committee if they decide that his 
talking machine sustained the celebrated 
Edison Tone-Test comparison as given by 
us; it is understood that the talking machine 
man is to pay five hundred dollars, if the 
committee decides that his talking machine 
has not sustained the test". Needless to 
say, no talking machine dealer ever accepted 
the challenge. 

Not many know about the manner in 
which Edison records were tested before re- 
lease. All were first played before a com- 
mittee which voted on whether they were 
up to ' he best standards and worthy of being 
issued. In the early days of the disc, Edison 
himself passed sole judgment on the record- 
ing, and if he found any fault he would not 
release the record. Often moulds were junked, 
necessitating another performance because 
the original did not attain the criterion de- 
manded by "the old man", as he was affec- 
tionately called. 

More Artists 

As time went on, Edison acquired a larger 
number of artists. Some of these were 
noted singers who had recorded for other 
companies. Their advent added to the pres- 
tige of the Diamond Disc. Sales climbed in 
spite of the rough surfaces. In June 1918, 
Edison announced a new "velvet surface" 
record which was a great improvement. It 
involved more chemical experiments, but by 
the 1920s there was a smoother, warp-proof 
record. The production was stepped up 
considerably in the matter of releasing Broad- 
way hits. The white label record appeared 



in 1921. This was a splendid improvement 
not only in the appearance of the record 
but in making titles easier to read. The old 
black record, with its etched titles, had to be 
held to the light to read the name of the 
artist and the selection. Many of the objec- 
tions to the Diamond Disc had been abol- 
ished, and "Tone Tests" and "Turn Table" 
tests helped push the sales. In the "Turn 
Table" tests, the leading talking machines of 
the day were pitted against the Edison. A 
needle record by an artist could be compared 
to the artist's Edison record while listeners 
sat in front of the turntable as it revolved 
on different machines each in turn playing 
the i .cord. Even the needle record sounded 
much better on the Edison with its larger, 
scientifically designed horn. The Bruns- 
wich phonograph was a strong competitor 
as it was equipped to play Edison records 
with its Ultona reproducer minus a mechani- 
cal feed. Although the reproduction was 
good the Edison records wore out much 
faster on the latter machine. The Edison 
Company missed their chance when they did 
not take the Brunswick concern into court 
to prove that Edloon records could not be 
played on the Bruns,.. '* machine without 

damage. 

* * * 

By early 1924, the radio began to compete 
strongly with the phonograph. Sales on rec- 
ords and phonographs began rapidly to sub- 
side. People were intensely intrigued by the 
new sound producing gadget which supplied 
the hit tunes with news flashes, stock and 
weather reports, speeches of celebreties and 
historical events. The commercials had not 
yet become so frequent or so boresome, 
hence the reproduced music of radio gained 
popularity. The fact that mainly living art- 
ists were performing swayed public interest 
from records toward the radio. There were 
some phonograph records played on the 
smaller stations but the commercial trans- 
cription had not made its appearance. 

The record manufacturers, hard hit by 
radio, struck back with electric recording in 
1925. Machines were put on the market 
with increased volume, greater range and 
more realistic quality. Edison seemed to 
ignore this new trend, probably because the 
acoustical qualities of the new records were 
not of superiority to his own. A deep, bom- 
bastic bass was the new attraction of the 
lateral-cut records put out by the few com- 
panies that remained in the field. Their ma- 
chines were improved with metal alloy dia- 
phragms and at first were equipped with the 
exponential horn— a folded six-foot tone 
chamber which required a larger cabinet to 
house it. Not long afterwards, the electri- 
cally amplified machines replaced these and 
the phonograph and radio combination came 
into being. This instrument became increas- 
ingly popular much later. 

In 1926, Edison desperately began to fight 
the radio. He devised a forty-minute and 
a twenty-minute record. This was accom- 
plished by recording at 450 grooves to the 
inch. Attachments for the latest models 
were made so that they could play the latest 
innovation. Sixty per cent of the diamonds 
were destroyed in grinding them to fit the 
diminutive track of the long-playing record. 



This latter was placed on the market in 1927, 
but was not as popular because Edison was 
five years too late with his innovation. The 
fine threads were easily stripped since they 
were delicate and could not stand wear. In 
addition to this, there was lessened volume 
of sound, a very definite drawback. The 
public could not seem to learn,, or were un- 
willing to learn, to change reproducers and 
shift gears. It was the old two and four min- 
ute cylinder trouble all over again. 

Meanwhile, the radio voice grew stronger 
with the advent of the dynamic speaker, so 
Edison manufactured a new standard repro- 
ducer in 1928, and a new model "Edisonic" 
with more volume. A special loud reproduc- 
er was designed to produce greater volume 
on the dance discs. In 1929, an electric re- 
cording with still louder volume and an elec- 
tric combination with a universal pickup — 
to play vertical as well as lateral-cut records 
— arrived. In an attempt to recapture some 
of the record business, Edison also released 
for a few short months a lateral-cut disc. 
Every new effort, however, seemed all in 
vain. Record sales continued to drop. 

The quality of Edison lateral-cut electric 
discs was superior to those of other com- 
panies. They were more natural in sound 
and did not have the rasping characteristic 
that electricity caused in voice reproduction, 
especially in the earlier days. Despite the 
exaggerated bass on band and orchestral rec- 
ords in other brands, it should be noted they 
possessed more realistic qualities particularly 
in the matter of overtones. Unquestionably, 
recording was simplified by the use of micro- 
phones in place of acoustic horns, yet to 
many phonopiles the electric recorded voice 
discs were a disappointment since their only 
improvement was a louder and fuller ac- 
companiment. 

Record sales had reached the bottom in 
1929. Undoubtedly the realization of this 
fact caused the Edison management to an- 
nounce the abandonment of Diamond Discs 
records as of November 1st of that year. 
Sentiment was being dethroned for business 
reasons. I have often wondered what Edison 
thought of his favorite invention being 
junked for the radio. It must have been with 
mingled feelings of regret and despair that 
he gave his consent. He did make the pro- 
phecy that the phonograph would have its 
comeback, and we have lived to see his pro- 
phecy fulfilled in a remarkable manner. In 
the future, it is to be hoped that people will 
not forget the man who wished to be re- 
membered as the inventor of the phonograph 
and the record. They were undeniably his 
pet brain-children and the work he did to 
perfect them deserves to be remembered. 



We would like to thank 
THE AMERICAN RECORD GUIDE 
for allowing us to re- 
produce Mr. Joss' Edi- 
son article. 



THE 

X nomas A. Edison 

Talent 



Mr. Edison' b name is synonomous with in- 
novation and invention, therefore it 
seems unbelievable that this great man 
could find the time, as he aid, to do 
auditioning of artists and to jot down 
his comments and opinions. 

In viewing the numerous people he audi- 
tioned, Edison made no effort to conceal 
his opinions. He was truthfully unmerct- 
lous, bl'int and 'iriti cal. Hi s appetite 
for perfection was .insatiable I He was 
greatly concerned with timbre, tremolo 
and articulation. He, despite his im- 
paired hearing, was a good listener and 
music lover. 

Considering the amount of material which 
was scribed by Edison, and also consi- 
dering the wealth of material to be 
found in the Talent Audition File, only 
the artists who recorded have been in- 
cluded. These people have been carefully 
chosen in order to obtain a comprehen- 
sive study of Mr. Edison's opinions and 
criticisms of the voices and musicians 
of that day. 

His words, whatever they were, are of 
course a close relation to history, 
therefore Record Research is indeed hon- 
ored to present the personal Talent 
Audition File of Thomas Alva Edison. 

This publication wishes to express its 
deep appreciation to Mr. Venable, Mr. 
V.'eig and Mr. Speiden of the Edison Lab- 
oratory National Monument, for their un- 
failing and valuable aid in the publica- 
tion of this file. 



FRANCES ALDA-If Alda is fine, you might 
ask her to duplicate thi3 record and see 
if we can record her good using same 
type of instruments and if we can take 
her we will be open for business. 3/13/15 

VERNON ARCHIBALD-Very even volume singer 
Pleasing timbre-voice not extra mellow - 
in some notes has shake-others none. He 
might do on certain songs. 7/28/13 



BLANCH AHRAI -No, voice all gone. 5/16/17 

DELLA 3AKER -This woman is good and will 
be a success in certain lines. Use her. 
Very promising. One of the rare colora- 
turas who has a pleasing timbre and mel- 
low a3 far as a coloratura can be mel- 
low. 7/21/20 



VINCENT BACH (cornet )-Pretty good player 
Can use. 10/16/14 



FRED BACON (Banjo) -Good 



11/17/15 



UELLA 3AKER -Very weak volume. Has a bad 
tremolo. Can't use. 8/18/22 



Phil BAKER - Most perfect articulation. 
Think this man could do some good work . 

7/29/25 



3ALLARD-FAGAH - Poor. Ballard is loud. 
This is no combination. 2/12/24 



VESS 0SSMAN BANJO DANCE ORCHESTRA -This 
is OK. Is not loud enough. (*) 



INEZ BARBOUR - singer will be OK. If she. 
can get rid cats on high(-tremolo insig- 
nificant.) 4/12/14 . 4/12/14 

MARIA BARRIENTOS -Light voice, very gobd 
interpretation -voice not nearly as pure 
as Tetrazini. She is in class 2. Would 
like her but at no fancy prices 3/30/14 



WARD BARTON - Pretty good yodler, might 
submit 3ome songs. 7/29/15 

MATTIA BATTISTINI -Pretty fair singer. 
Has 3ome very mellow notes. He would do. 

3/22/17 

FRANKLYN 3AUER - Poor timbre, shake on 
nearly every note -Some notes has a Vic- 
tor timbre: Note; Don't believe he could 
make a saleable 3ong. 2/1/24 



dE LOS BECKER -He will do for us.il/29/l5 

BABY 3ENB0W - Down Home gal. 7/24/24 

RHODA BERNARD -This thing is odd but her 
articulation is very bad -I couldn't get 
a record. My wife could not get it all. 
If she can be got to articulate, think 
she would be good -Try her 0.1 this and 
caution about articulation. 7/29/15 



FRANK BESSINGER -Can't interpret at all. 
Very good articulation. No tremolo but 
main defect absurd accent and interpre- 
tation. 7/21/20 



LEON BEYLE - Bad tremolo - 



not v/anted 
4/16/13 



PAUL BIE3E NOVELTY ORCHESTRA-Good if all 
tunes are as melodious like this. 

12/17/19 

BUD BIRMINGHAM-wax record very weak, but 
his other on black is bad. Since you 
know I am 30 very deaf, will you not 
make two or three of this man. I can't 
hear a word. 5/13/25 



3LACK BOTTOM FOUR - No 
- 9 - 



5/2/27 



MAX 3L0CH - Fair, timbre not pleasing. 
Might take a couple at low price. (*) 



LILLIAN BROWN - No. 



8/10/17 



MARIE CAHILL -Voice good. Extremely gooc 
articulation. Selection good 6/3/21 

LEON CAMPAGKCLA -Good voice. If he comes 
over, get him. 11/30/20 

JOE CANDULLO AND HIS EVERGLADES GROHES* 
TRA-Sass Ale Blues-OK. Make this! Ed, get 
some other matching. 8/12/26 



EDDIE UANTORr-He is like Silly Murray-OK. 
some snap and pep in this orchestra and 
good combination of instruments. 2/23/21 

MARIA CAVALIfiRI - Too much tremolo-Gooc 
voice-Thia is too bad-Can' t use.lO/14/l; 

JAKT0R JCS. ROSEN SLATT - No overtones 
sharp-has tremolo -Can't use. 6/lfi/l 

3ETH CHALLIS-No'. Artist has fine diction 
k a certain style that is entertaining, 
'..'ill try her out on the trade. (" 

MARIO CHAMLE3 - Has real tenor voice. 
Somewhat better than Ciccolini and the 
other gang of Italian tenors. If you can 
get him at a reasonable price, might 
take same 1/5/23 

KITTY .JHATHAM-Chathfim seems to weak - - 
Also boys, can't >-et. "11 she says. Her 
ohansonents are weak, Can't use for this 
reason, 13/13/1 

GJID0 CICC0LIliI-F?.ir singer, but has th 
shake rather bad. Jut if not too :ostly 
think yo.i should try hiffi with Veiet c 
some of the duets from li3t vie tried t'.: 
get in London vith losi, artist that v e 
failed in-u'on't think want solos, 3/3/15 



:clli: j ai:j uarlan - 
Awful sharp, 



Jan c 1 



« word, , 
6/10/'] 



RICHARD CROCKS-! .e appears to have u gooc 
voice like Joherty. You r.i ht find oat 
what he wants - Submit nusio and ne v.ill 
pick out tunes on piano. (*; 

VERNON DALHART-iie is better than of old. 
Possibly he coula do sojse tunes a- nod, , 

F./1Q/1 

EDGAR DAVENPORT -lie is es ^ood in this as 
Humphry is in "Gunrra Jin" -I don't hea 
all of cither. 3/l/lL 

ERNEST DAVIS- Cant interpret. 6/12/2 

EDITH DAY - Awful 12/29/1 

MORTON DOWNEY - These type of songs the 
public will not buy. There is no melody 
connected in sequence. The tenor's voice 
and interpretation iQ not such as gives 
the sonp anv chance even if it was melo- 
dious. ° 11/2/22 

DUNCAN SISTERS - 2 trials 

1st tune-llth Ave. cabaret type of song. 

If you connect the kinet scope with the 

records no doubt they make a hit, but 

not by voice alone. 

The 2nd song better shows their volee. 

Jlends OK but think its the personality 

that makes them popular. 6/12/29 

FRED DUPREZ - Will take 5 or 6 of this-.; 
kind of disc from Duprez if the subject 
is as good as this. 5/13/14 



7 



FLORENCE BASTON-Scale:-dad tremolo -sharp 
-variable volume and timbre -song! not 
good- Not wanted. 4/6 /13 

3BGBH olLIS (piano) - Don't want this 
stuff now. H/l/26 

Saritcne, own ace. - Stop kidding Ke. 

12/22/26 

G13N' ELLISvLN-This man is OK. As good if 
not better than Lauder. ■ 4/13/15 

KAUREEN ENGLIN-Can't distinguish a word. 
Xiss Amirault hears all. She must have 
poor articulation as she is loud to me. 
No. Our reputation is big on easy under- 
standing all the words as against needle 
machine and I don't want to lose it. 

2/20/24 

ED FAVOrt - Think he is all right but 
should be careful to enunciate all words 
clearly as I don't get all. (*) 

FIDDLIN POWERS AND FAMILY -This is good. 

4/29/25 

FI3KE JU3ILEE QUARTET - Might take one 
disc of this trash as a novelty 7/13/I6 

ARTHUR FIELDS-Singer and song OK 3/l/l6 

IRENE FRANKLIN -Let the Victor have her- 
Don't care to put this class of stuff 
out . 7/12/15 



RUDOLPH FRIML - Won't sell. Friral is a 
pounder and dampens all his notes almost 
instantly. Every note is 50 per cent 
fret noise and 50 percent music. This 
always has deteriorated the quality of 
piano music and always will. Of music of 
the type of "Monastery Bells" is the 
type the public might want to buy. Pound- 
ing and violent variations of sound is 
not approved and is only suitable for an 
audience of blasi musicians, critic and 
: newspaper nuts like Anderson of the Sun 
who would have a fit if he heard a beau- 
tiful simple melody from which pounding 
and quick dampening is absent. If Friml 
has time he might come over and I could 
give him some points. 10/2/22 



AKELITA GALLI-CURGI - She has too nuch 
tremola for us -Also she drops her over- 
tones in many places and becomes very 
sharp and thin -Cannot use. IO/14/I3 



REV. J.M. GATES - This fellow might be a 
wonder but I can't use him. 9/IO/26 



JULIA GERITY - Awful 



2/13/19 



WILFRED GLENN - (he wanted to hear 'Two 

Grenadiers' by Middleton first). 

Heard 

His interpretation is not as good as 

Middleton 1 s but fair and his voice is 

pretty good 7/10/16 

LOUIS ORAVEURE-Graveure has a good voice 
and perfect articulation. It seems his 
interpretation i3 good. See if he is 
tied up - If not any reasonable arrange- 
ments can be made. (*) 

ALICE GREEN -Tied up to Victor-Good voice 
- Can you get her. 6/10/15 

GERALD GRIFFIN -Hear every word but he is 
a poor singer. Don't want him. No, 9/3/21 

WILLIAM HALLEY -Explosive-not a good in- 
terpreter - don't get the funny lisping 
accent. 1/14/15 



HANS EMPERORS OF SONG -Believe we should 
make these and see how they turn out. I 



think 


they're 


good 






12/14/25 


ROLAND W. HAYES-I 
this voice. 


uan't 


see 


any value in 
2/13/19 


PERCY 


HEMUS - 


No - 


Voice 


no 


good. 10/4 /17 



ROSA HENDERSON with FLETCHER HENDERSON'S 
JAZZ FIVE (submitted on Brunswick He- 
cord) - This is the limit. Can't stand 
this voice. I have heard needle machine 
blues with much better voices. (*) 



EVELYN HERBERT -If Kerwin is Grade A this 
singer is Grade B. If she has 3ome trem- 
olo you could use her - Also be good for 
tone testing - Pretty fair voice (*) 

MORDECHAY IIERSUMAN - Poor uneven voice. 

5/24/23 

EDNA HICKS -No -Singer is N.G. 4/21/24 

HOME O'TRIO-This is a good combination. 
Very clear articulation. I hear most 
of words and voices blend. OK. 10/7/24 

ELSIE JANIS - Very low type of cabaret 
voice. Ada Jones is far better. This 
Victor record is twice as loud as any of 
our records of same type. Clear, not 
confused, no carry overs. Some of the 
cabaret singers I have rejected have 
much better voice. 5/6/19 

GENEVIEVE JORDAN-Can't understand a word 
-Poor voice. 9/25/23 (Re-submitted to 
committee and was commented on as favor- 
able and OK to use her by the committee. 

(*) 



DOLLY KAY - Pretty good voice-Could 3ing 
regular songs effectively I think. 3ut 
this is a rotten tune for us. 2/23/21 



VIOLA MCCOY-Ko-Singer N.G. 4/21/24 

Think she is good-is loud-I hear many 
words. Hiss Amirault* says hears all. 

10/7/24 



SARA MARTIN - No, voice bad. 4/21/24 



MARTINELLI-His voice has improved consi- 
derable since we had him. What bargain 
does he want for making over the songs 
he sung for us and how much for new 
•songs. 6/15/20 

ED W. MEEKER -This is CK for disc-Meeker 
is OK. 10/2 /15 

ARTHUR MIDDLZTCN-This man has good voice. 
What arrangement can you make for him 
exclusive or otherwise. 2/13/14 

JOSIS MILES - She has a good voice. Can 
use her. 8/16/24 



LIZZIE MILES - Awful voice 4/2I/24 . 

I.ILLE-i AND LYLES-These men are no imita- 
tions of negro dialect if that is sup- 
posed to be the record - No, 1/30/23 

LUIGI KCNTE3ANT0 -Trenclo batl-cause gut- 
teral - very uneven balance -not wanted. 

5/ 8/12 

FRANK KUNh -Very weak— has tremolo-pretty 
bid. 1/24/24 



CLAUDIA IvJZIO -General voice fair-Jut we 
do not believe we know her. 6/ 7/15 

- 10 - 



JACK NORWORTH - Poor imitation of negro. 
Don't think we want him in these songs. 

7/17/24 

OKEH LAUGHING RECORD - Walter, yes, get 
two, they are good-get same talent as on 
Okeh if possible. Our record could not 
be given away -It's altogether rotten. 
The Okeh has many different kinds of 
laughing and few words. It's a great 
novelty. 10/28/22 

ISABELLA PATRICOLA - No. 6/15/20 

Carmela PONSELLE-Singer has poor timbre- 
tremolo. We don't want her. (#) 



STELLA POWER - Pretty good 



(*) 



AVON COMEDY FOUR-Combination seems good, 
but seems as if chorus voices not clear. 
A general noise goes through it mixing 
it up; its blurred. Might U3e this comb- 
ination. (*) 

PEERLESS ^JARTETTE-Horrible! Sounds like 
wooden racket that twirls, (#) 

PAUL REIMERS - This is a good tenor. You 
can use him, (*) 

GLADYS RICE - Fair voice. Thin. Little 
scrapey at points. Possibly you could 
use her. 7/17/15 

WILL R033INS - The 2nd record is a great 
improvement but he is not good enough 
for us. He appears unable to interpret. 
He is like a school boy reciting "The 
3oy Stood On The Burning Deck, " in usual 
monotonous drone without accent. Voice 
is pretty good but hi3 interpretation 
is dead and monotonous. Tell him to put 
some action in his singing, not one con- 
tinuous, monotonous intonation without 
change of volume. He could be good sing- 
er when he can put snap in. 2/2/15 



BOB ROBERTS - Comic -No, can't interpret. 
Can't sing. 1/19/15 



DICK ROBERTSON-Johhny Marvin type. Think 
he has fine possibilities. Should have 
ukelele or guitar accompaniment . 9/ 9/27 

WILLIAM ROBYN -Dramatic tenor. Has a bad 
tremolo. Sings too loud. If sang less 
loud he would be nuch better and have 
less tremolo. He might do with popular 
songs. 5/24/23 



EDDIE ROSS, Banjo and whistling- Whistl- 
ing impure. Banjo at 1st start almost 
inaudible. Don't think nuch of this. 

5/ 8/17 



LEON RGTHIER-Like a basso has bad tremo- 
lo. Songs he would sing have no sale in 
U.S. -Might sell in Canada as a French 
language record but we would lose money. 

6/23/23 



RUTH ROYE - O.K. 



4/21/24 



PATRICK J. SCANLON - Think he is pretty 
good. 8/10/17. 

ELIZABETH SCHUMAN -Pretty good but there 
is a fine extra series of waves in voice 
which perhaps is in the light reproducer 
pumping. This makes it impure. She has 
not much tremolo. What she has is very 
rapid and not very noticeable. She is 
like Case. If not expensive, might take 
a half dozen. Get repertoire. 12/24/14 
Continued on Page 24 



'ERNIE ANDERSON (banjo) was Frea Bacon 

FOUR ARISTOCRATS were 1 tenor, Fred 
Weber; 2 tenor; Bert Bennett; baritone, 
Ed Lewis; bass, Tom Miller. 

ARKANSAS TRIO (consisting of Kazoo and/ 
or blue blowing etc) were Vernon Dalhart 
Ed Smalle and John Call. 

GENE AUSTIN made nine folk titles with 

1 George Reneau "and Chas. Bates for Edison 

Sept 15, 1924/Sept 24, 1924 - all issue 

on Disc and Cylinder. An Edison wage 

scale for Austin in those early days was 

$25 per side. 
> 

Al BERNARD first record for Edison was 
Hesitation Blues, Feb. 14, 1919, issued 
on disc and cylinder, and believe-it-or- 
not, Al was "ahead of his time*." with a 
recording (Apr. 89, 1919) of 'Shake, 
Rattle & Roll" issued on Blue Amberol 
3854 . 

The BONNIE j^Ai-i-IES were Jim Whelan, Lou 
Noll and Charlie Kenny (piano, Kenny). 

BETTY BARRETT was Marie Tiffany. 

SAu^ COVINS was Helen Clark. 

TViO LARA. KNIGHTS were Phil Cook and Co. 

JACfi. LAiiTON was Jack. Kaufman. 

MORTON JAMES who recorded 'Midnight Rose' 
Edison 512.44, April 25, 1923, was really 
Morton Downey. • 

LOUISE FERREU. was Elizabeth Lenox. 

FRO-blCKERS were Arthur Hall, John Ryan 
and Ed Smalle. 

' JAMES MARLOWE, Edison artist, died March 

21, 191? at 58 Vincent Hospital, N.Y. 

of pneumonia. 




BILLY GOLDEN 



BIi^Y GOi-LEN, Edison artist, dieo. Jan 30 
1926. 

RACHEL GRANT was Gladys Rice. 



EDISON 

POT POURRI 



ALOj^Rh J. HaHl, was Arthur Hall singing 
German songs. 

VICTOR HAl-L was Victor Cockaday. 

'HARRY JaCK, vocalist, was J. Lonald 

Parker. 

JOhN HOlMES was Irving Kaufman. 

i . ■; . 




ADA. JONEH 



*■'* Random notes " ; " 

* from the 

•> f Company Files '■■ 



REEL MIi^EK, Edison artist, died Dec. 29 
1923. 

MONTAUK TRIO 'Somebody's Y.'rong' (87^1) 
'and 'You Wanted Someone to Play With' 
(87P0) coupled on Edison 51228, recorded 
Aug. 13, 1923 consisteu of piano, Walter 
Wooley; saxaphone, Stanley Brooks; banjo, 
Henry L. Taylor. 

Then NEW YORKERS, vocal group were 'Shdpe 
- Preston - O'More - Eonaghy - E Smalle* 

ROY ROBERT was Ernest Hare. 

STEVENS l>uMCE TRIO or QfJAKHH were a 
popular Edison recording combination. 
Here are some token personnels: 
"Love"(8753) Ed. 51258 Stevens Trio, con- 
sisting of sax, John Leick; banjo, Sam 
De Capua; piano, E.L. Stevens." 
"Once In A Lifetime" (8758) Ed 51240 
Sept. 19/1923: sax, G.E. Givins; banjo, 
Sam Brown; piano, E.t.. Stevens. 

ROBERT WHITE was Vernon Balhart. Here is 
a declaration of policy by Cronkhite 
7/27/23 concerning the employment of 
Robert White. 

"Mr. Folsum, Serial No. 9089 'Stingo 
Stungo ROBERT WrilTE -'This song was sung 
by Vernon Dalhart under the name of 
Robert White. He prefers (sic) to sing 
songs of this kind under another name. 
If he can be worked into this line satis- 
factorily it will relieve the too fre- 
quent use of Billy Jones." 

GRACE WOOi/S was Helen Clark. 



**»««; viu. 



RIM CHIPS 



by Sheldon Harris 



ALA JONES, Edison Artist, died May 2, 
1922 at Rocky Mount, North Carolina. 

EMMA JOHNSON, who recorded Blues for 
Edison was Helen Clark. 

1.IGHT ORERA COMPANY - like Victor and 
Columbia, Edison also chose its 'house' 
recording personnel to make up its Light 
Opera Company. Here is a typical example 
with the identities and wages paid those' 
performers for an Edison recording set 
of Feb. 14, 1924.. "Light Opera Co. #1" 
(9373) and "Light Opera Co. #2" (9375). 
j/l - Billy Jones (50), Gladys Rice (40), 
Jos. Phillips (30), John Young (25), 
Frank Mellor (25), Geo. Reardon (2.5), 
Don Chalmers (25), Amy Ellerman (30), 
Esther Nelson (30). 

#2 - Helen Clark (25), Elizabeth Spencer 
(30), Ernest Hare (?), Amy Ellerman (20) 
Charles Hart (30), Esther Nelson (20), 
John Young (2.5), Frank Mellor [i>.^) , 
George Reardon (25), Don Chalmers (25). 

McNALRAK'S ORCHESTRA was actually 

Kaplan's Orchestra (spelled backward). 
Here are the company notes of why the 
change of name was effected. 
"Serial No. 9112, Edison 51230 Roll 
Along Missouri , waltz-McNalpak* s Dance 

Orchestra McNalpak 1 s Orchestra is 

Kaplan' s Orchestra. Mr. Kaplen wished 
to be Identified with his orchestra if 
we changed its name and suggested the re- 
verse spelling of his name as a means." 

Aug. 8, ±y23 

ARTnUH MIJjLlBTOM, Edison artist, died „ and the minute j said we had a box of medi(ine records for 
Feb. 16, 1929 at Chicago, Illinois of M i e , two erazy guys in the back started a not I" 1 

"Flu", age 47. 
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EDISON 



In comparison with other record compa- 
nies the amount of jazz on Edison re- 
cords was negligible due apparently to 
the unwillingness or Edison to concen- 
trate a part of his catalog to a jazz 
series. Yet, what jazz does exist, has 
been cloaked in a veil of mystery due to 
the rarity of these recordings for disco- 
graphical research purposes. V,'e believe 
that the following tabulation, extracted 
and collated .from 5 different sets of 
Edison company files, will lift the veil 
and incandescent a path for more articu- 
late comprehensive research of jazz on 
Edison records. 

Now for the ensuing tabulation: 
We have tried to keep the same apparent 
secretarial order of one major talent 
company file which vie have examined and 
found to be best for its clarity and for 
our magazine layou^, 

Whereupon we have been painstakingly 
objective in the secretarial mechanics 
(we have listed everything we've seen), 
we have, on the other hand, been compro- 
mi singly subjective in our selection of 
what we believe was jazz on Edison re- 
cords. We are open for argument. 

EXPLANATION OF CATEGORIES! 

Column 1: 

"The 4 or 5 digit number following the 

title is the master number (or as Edison 

files specify, the 'serial number'), a 

number for company purposes assigned to 



Jazz Survey 



designate a specific mother matrix, to be 
pressed. The amount of takes (usually in 
alphabetical groups of three: A or B or 
C and E or F or G, etc) have been omit- 
ted due to the fact that it was a usual 
standard policy for Edison -to issue all 
takes it recorded of a specific selec- 
tion passed by its judges. There are 
sporadic listings of takes in some of 
the company files but a great amount of 
investigation and collation is necessary 
to give them cohesion with the follow- 
ing tabulation, and from the 'first look' 
the task seems remote. 

Column 2: 

To the right of the master (serial) num- 
ber is the actual re cord in,? date . Mr. 
Harold S. Anderson, who was active as an 
Edison talent and recording judge during 
the Edison recording era, made the fol- 
lowing important statement to us which 
was the key to the entire dating cate- 
gory. 

"The artists were usually r>aid the day 
of recording. That's what they kepfi the 
cash for on hand," 

The payroll books we examined invariably 
checked out the dates found in the other 
files. 

Column 3 : 

The next category was reserved for the 
recording judges. P indicated that the 
selection was PASSED . Other qualifica- 
tion words were REJECT and HOLD . It was 



1 



the almost common policy to have the 
initial of the judge follow the qualifi- 
cation. Edison, Walsh, .Anderson, Knoll. 
(Edison and Walsh initials were the most : 
prevalent of the record judges') 
Column 4: 

The next number to the right (a five 
digit numerical) usually prefixed by 50 
51, or 52 is the Edison vertical, dia- 
mond needle cut (hill fc dale) catalog 
number . 

Column 5: 

The next column was reserved for the 
Edison cylinder catalog number . These 
were 4 digit numbers prefixed by 30, 40 
or 50. 

Column 6: 

Usually - when the cylinder catalog num- 
ber appeared, the column to the right 
would give the cylinder serial number. 
These were 6 digit numbers. 

Columns 7. 8, 9« 

Other columns were reserved for Needle 
cut catalog numbers and their serial nos. 
where found, and a few examples of se- 
lections assigned to Edison Long Playing 
records. 



We believe that this tabulation is the 
most industrious listing to appear at 
this date, however it is by no means a 
final word in Edison Jazz research. 
Please direct any queries you may have 
to us and we will try to answer them. 



Orchestra and/or Artist credits vertical 

and titles n.aster ,/ 

ARKANSAS tric (Dalhart, Smalls, Calli) 

ooll Weevil Slues 9576 

New Kind Of Kpp 96 U 

CAMPUo CffT-UPS 

Farewell Blues-Fox Trot- 19194 

Wabash Blues -Fox Trot- 19195 

Roll Dem Roly 3oly Eyes -Fox Trot- 19254 

Sallin 1 The Jack-Fox Trot- 19255 
I'm The Medicine Man For The 31ues-F.T.19315 

Campus Rush 19316 



recording 

date 



passed 
b.7 



June 20,1924 FE 
July 11, 1924 FE 



Hay 16,1929 
May 16,1929 
June 14,1929 
June 14,1929 
July 25,1929 
July 25,1929 



vertical 
catalo ',/■' 



51373 
51373 



52591 
52591 
52616 

52616 
52649 
52649 



cylinder 
catalo jj 



4904 
4909 



cylinder 
master If 



15829 

15830 



lateral 
master^ 



lateral 
catalog,/ 



other 
issue 



n-898 

n-899 

n-959 

n-960 

n-1039 

n-1040 



11049 
11049 
11050 
11050 
14044 
14044 



Mr. Anderson and myself have agreed to change the name of this organization(Campus Rollers) to Campus Cut-Ups H.K." 



JCE CAND'JLLC AND HIS EVERGLADES ORCil 

Base Me Slues 11177 

Measly 31m es 11178 

That's My Girl -fox trot- 11207 

Scatter Your Smiles -fox trot- 11208 

Birth Of The 31ues -fox trot- 11234 

Brown Sugar -fox trot- 11235 

The Chant -Slow Drag- 11402 

Windy City Blues 11403 

CHARLESTON SEVEN 

Nashville Nightingale 9866 

Toodles 9867 

SJ.LSN COLEMAN (colored) 

Cruel 3ack Bitin' Blues ace. by 

Lem Fowler' s Orch. 9065 

You Got Everything A S-'eet Mama Needs 

ace. by Lem Fowler's Orch. 9C66 

She Walked Right Up And Took My Man Away 

Orch. ace. 9163 



Sept. 2,1926 PU 
Sept. 2,1926 PW 
Sept. 17, 1926 FA 
Sept. 17, 1926 PA 
Oct, 5.1926 PW 
Oct. 5.1926 PW 
Dec. 28,1926 
Dec. 28,1926 



Nov. 24, 1924 PE 
Nov. 24, 1924 -MS 



51826 
51826 
51836 
5 1836 
51646 
51852 
51912 
51912 



51446 
51446 



5247 
5220 



16218 
16207 



July 10,1923 Passed 51200 
July 10,1923 Passed 51200 



4915 
4911 

4913 



Sept. 14, 1923 Passed 51242 

'^/It 1 ! ' ! 9163 Another 31ues song sung by Ellen Coleman only this ti.T.e we accompany her with our own orchestra, instead 

01 the colored orchestra. The Triangle Co. reports a growing interest in the song Cronkhite 9/18/23" 

'Serial No 9O65 Mr. Folsum, Ellen Colenan selected by Committee at Orange from sample record sung bv Kiss 3axter(EIlen 

Coleman J Cronkhite" 
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Orchestra and/or Artist Credit. s 
and titles 



vertical recording passed 
master if date by 



vertical cylinder cylinder lateral lateral other 
catalog^ catalog// master- if master^ catalog^ issue 



4917 



ETHEL FINNIE Date (1st) 

Papa Will Be Gone 9675 Aug. 27,1924 PE 

Payroll information: "Ethel Finnie(50), P. Grainger(l5) 1st date" 

FIVE HARKONIACS 

Rippin' It Off Blues(Stubbs Gordon) II368 Dec. 14,1926 PW 51902 

What Did Romie-0-Juliet(Fess Williams) II369 Dec. 14,1926 PW 51902 

Payroll information :"Harmoniac 0rchestra(H. Squire) (i st date) 200.00" 

Other file information: "This outfit has recorded for every recording co. They have 

washboard, combs, glasses & wine jugs etc.." 

FRISCO 'JASS' BAND 
Canary Cottage-lne Step- 
Johnson "Jass" Blues -Fox Trot- 
Pozzo One Step 

Night Time In Italy -Fox Trot- 
Yah-De-Dah -Fox Trot- 
Umbrellas To Mend One Step 
Cute Little Wigglin' -fox trot- 
All I Need .Is Just A Girl Like You 
That's It -fox Trot-(Frisco' Jazz' 3i 

EARL FULLER'S FAMOUS JAZZ BAND 

I'm Sorry I Made You Cry -Fox Trot- 

Jazbo Jazz One Step 

Jazz Deluxe 

Jazzin' Around One Step 



novel combination of piano, 2 banjos, 



5552 
5553 
5601 
5602 
5710 
5723 
5724 
5725 
-nd) 5852 



6198 
6199 
6224 
6225 



Kay 

May 

June 

June 

July 

Aug. 

Aug. 

Aug. 

Oct. 



10,1917 Passed 

10,1917 Passed 
4,1917 Passed 
4,1917 Passed 

26,1917 PE 
2,1917 FE 
2,1917 Rej. E 
2, 1917 PE 

19,1917 PE 



50440 
50470 
50464 
50515 
51081 
50470 

51081 
50950 



3241 
3254 
3303 
3286 
3337 
3485 

3390 
3418 



(although rejected.it appeared on cylinder ) 



June 4,1918 Passed 50521 
June 4,1918 Passed 5O5O5 
June 13,1918 Passed 505 51 
June 13,1918 hold 



3585 
3554 
3610 
3572 



GEORGIA MELODIANS 
Wait '11 You See My Gal -Fox Trot- 
Wop Blues 

Savannah(The Georgianna Blues) 
Teapot Dome Blues -Fox Trot- 
How You Oo&iS Keep. Cool 
In Spite Of All -Fox Trot- 
Please 

Why Did You Do It. 
I Can't Get The One I Want 
Red Hot Mamma -fox trot- 
Charley Ky Boy -fox trot- 
San -Oriental Fox Trot- 
Eve rybody Loves Ky Baby 
Doo Wacka Doo 

I'm Satisfied 3eside That Sweetie 0'Mine9784 
I'm Bound For Tennessee 9841 

Mammy' s 31ues 93^2 

Keep Smiling At Trouble 9947 

Oh Mabel 9948 

Give Us The Charleston IO487 

Yes Sir That's My Baby IO488 

She's Drivin' Me Wild 10524 

Red Hot Henry Brown (Voo. Vernon Dalhart)l0525 
Spanish Shawl 1C772 

Charleston Ball 10773 

I've Found A New Baby 10913 

Hangin' Around • IO914 

Rhythm Of The Day 10917 

Everybody's Charleston Crazy-FoxTrot- 10918 



9476 
9475 
9517 
9518 
9571 
9572 
9593 
9614 
9615 
9681 
9682 
9733 
9734 
9^83 



April 
April 
May 
May 
June 
June 
July 
July 
July 
Sept. 
Sept . 
Sept. 
Sept, 
Oct. 
Oct. 
Nov. 
Nov. 
Jan. 
■Jan. 

July 

July 
July 
July 
Jan. 
Jan. 
Apr. 
Apr. 
Apr. 
Apr. 



22,1924 PE 
22,1924 PE 
15,1924 PE 
15,1924 PE 
18,1924 PE 
18,1924 PE 

1,1924 Rej. 
14,1924 PE 
14,1924 Rej. 

2,1924 FE 

2.1924 PE 
24, 1924 PE 
24, 1924 PE 
10, 1924 PE 
10,1924 PE 
10, 1924 PE 

10.1924 PE 

19. 1925 
19,1 Q 25 

7.1925 PS 

7.1925 PE 
28,1925 PE 

28.1925 PE 

15.1926 PE 
15,1926 PE 

7.1926 Rej. 
7,1926 Rej. 
9,1926 PE 
9,1926 FE 



51338 
51336 
51346 
51347 
51359 
51359 

51378 

51394 
51394 
51412 
51419 
51420 
51425 
51437 
51438 



51586 
51588 
51598 
51598 
5> r ~ 



51730 
51730 



4882 
4880 
4891 
4888 



4903 

4919 
4926 
4930 



14129 
14116 
14124 
14125 



15300 
15799 
15810 
15811 



15826 



5044 

5056 
5159 
5109 



16027 

I6O45 
16138 
16095 



GOLDEN GATE ORCHESTRA (CALIFORNIA RAMBLERS - ED KIRKE3Y) - due to large scope of recordings by this organization(s) 
its compilation will appear in another issue. "* g<mj. zavion (. s ; 

ROSS GORMAN AND HIS ORCHESTRA 



You're 3urning Ke Up-Fox Trot 

Idolizing -Fox Trot- 
Hawaiian Rose-Fox Trot- (Male voices] 
The Sphinx- -Fox Trot- 
Come Day - Go Day (vc. Hal 'white) 
High High Up In Hills 
Never Without You 



11279 

made over 

11280 

11354 

11376 

11377 

11497 

11498 



Nov . 
Dec. 
Nov. 
Dec. 
Dec. 
Dec. 
Feb. 
Feb. 



3,1926 RW 
7,1926.PW. 
3,1926 PW 

7.1926 PW 
16,1926 PW 

16,1926 PW 

4.1927 PW 

4,1927 Rej.W 



51896 
51876 
51896 
51905 
51944 
51944 



(this also appeared on an Edison 24 minute LP (1006)) 
(this also appeared on an Edison 24 minute IP (5317)) 



HELEN GROSS (r.olorp.d singer) 1st - Kansas City Five 

Undertaker's Blues 9813 Cct. 28, 1924 Reject 

Payroll information: "Helen Gross (9813) &5, Kansas City Five(J. Davis) 100." 

CASS HAOAN AND HIS ORCHESTRA 

It All Depends On You(vc. ArthurFields) II53O 

Kinkajou -fox trot- 11529 

I Adore You - fox trot- 11668 

Lily - fox trot- H669 



Feb. 18,1927 PW 

Feb. 18,1927 PW 

Feb. 20,1927 PW 

Feb. 20,1927 PW 
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51959 
51959 
52012 
52012 



Orchestra and/or Artist Credits vertical recording passed 

and titles master # date by 

MAL HALLETT'S ORCHESTRA 
Wang Wang Blues - fox trot- 
When The Butterflies Kiss The Buttercup 
Boomerang - fox trot- 
Beale Street Blues - drag Fox Trot- 

HANN'S EMPERORS OF SONG (dolored Singers) 

What Band Is This 10748 Jan. 14,1926 PW 

My Lord's Gonna Move This Wicked Race IO769 Jan. 14,1926 PW 



vertical 
catalog 



cylinder 
catalog 



cylinder 
master # 



lateral 
master/^ 



lateral 
catalog 



other 
issue 



Oct. 2,1929 

Cot. 2,1929 

Oct. 3,1929 

Oct.. 3,1929 



JOE HERLIHY AND HIS ORCHESTRA 
Cornfed -fox trot- 
State and HadisOn - fox trot- 
Bye Bye Pretty Baby - fox trot -vocal 3- 

'Gold Jigger - Stomp 
Rolling Around In Roses -Fox trot- 
Where The Cot Cot Cotton Grows 
Don't Forget When Summer Roll-fox Trot- 

FLEfCHSR HENDERSON AND HIS ORCHESTRA 
Shake Your Feet -fox trot- 
Linger Awhile -fox trot- 
Dixie Koon -fox trot- 
My Papa Doesn't Two Time No Time 



11749 
11750 
■11853 

made over 

11854 

11894 

11945 

11946 



9266 
9267 
9481 
9482 



June 20,1927 PW 

June 20, 1927 PW 

Aug. 24, 1927 

Sept. 16,1927 PW 

Aug. 24,1927 
Sept.' 16,1927 PW 

Oct. 11,1927 Rej.W 

Oct. 11,1927 Rej.W 



52082 
52082 



52059 
52076 

52098 

52100 



Nov. 27,1923 PE 51276 

Nov. 27,1923 PE 51277 

Apr. 24,1924 Rej.E 

Apr. 24,1924 'tej.E 



ROSA HENDERSOi' (colored singer) 

Don't Advertize Your Man-Kansas JityFive9812 

Undertaker's Blues KansasCity Five986l 



Oct. 28,1924 PW 
Nov. 21,1924 PE 



THE JAZZ-C-HARMONISTS 
Snake Hips - fox trot- 
Funny Feet -Novelty Fox Trot- 
Cat' s Whiskers -Drag Fox Trot- 
Long Lost Mamma-Dreg Fox Trot- 
I Ain't Had Nobody Crazy Cver He 
Henpecked Blues - fox trot- 
T Got Yes No Banana Blues 
D;;"ktown Reveille Blues -fox trot- 
Salt Your Sugar - Blues Fox Trot- 
I'm Goin' South -fox trot- 
If I Stay Away Too Long 

EMMA JOHNSON (Helen Clark) 

Cold .veather Papa 

How Long Long Absent Blues 

Sugar Blues 

Gulf Coast Blues 

GBNEVIEW5 JORDON 
Baby's Got The Blues 

"BUD" LINCOLN AND HIS ORCHESTRA 
Everybody Stomp -Fox Trot- 
Camel Walk -Fox Trot- 

DOMALD LINDLEY - Trumpet 
Hot As A Summer Day 
Trumpet Blues 



8932 
8933 
8955 
8956 
8978 
8979 
9118 
9167 
9168 
9359 
9360 



Apr. 

Apr. 

Lay 

May 

May 

May 

Aug. 

Sept. 

Sept. 

Jan. 

Jan. 



18,1923 PEC 

18,1923 PEC 

2,1923 PEC 

2,1923 PEC 

15,1923 PEC 

15, 1923 'PEC 

3,1923 PEC 

20,1923 PEC 

20.1923 PEC 

31.1924 PE 
31,1924 PE 



51478 
51476 



51157 
51161 
51168 
51165 
51171 
51172 
51229 
51247 
51247 
51302 
51303 



9587 
9608 
9622 



9204 



10641 
IO642 



10770 
10771 



June 16,1924 OK E 51367 

June 27,1924 PE 51375 

July 9,1924 NG E 

July 17,1924 PE(Hold) 



Oct. 11,1923 Rej. 



/ 



Oct. 
Oct. 



19,1925 Rej.W 
19,1925 Rej.W 



Jan. 16,1926 PW 
Jan. 16,1926 PW 



51771 
51771 



LOUISIANA FIVE 



Al. Nunez clarinet 
Joe Cawley piano 



Foot Warmer -Fox Trot- 
B - Happy-One Step 
Clarinet Squawk -One Step- 
Yelping Hound Blues - Fox Trot- 

LCPEZ AND HAMILTON'S KINGS OF HARMONY 
Bluin' The Blues -fox trot- 
Dixie land -One Step- 
Peggy - one step- 
Afghanistan -fox trot- 
Patches - fox trot- 
Bo-La-Bo -fox trot- 

CHAS. A. MATSON'S CREOLE SERENADERS 
Tain't Nobody's Biz-ness If I Do 
I Just Want A Daddy - fox trot- 

VIOL A MC COY (colored) 
Memphis 3ound(Kansas 5) 



Charlie Panely trombone 

Carl Burger banjo 

Anton Lada drums ft manager 

6720 Apr. 14,1919 Passed50569 

6721 Apr. 14,1919 Passed50569 

6928 Sept. 12,1919 Passed50609 

6929 Sept. 12,1919 Passed50622 



n-1170 

n-1171 14080 
n-1177 14080 
n-1178 



(made 



over 
5114 



16094 



4855 



5121 



3843 
3789 
3896 
3909 



7099 Jan. 9.1920 Passed 506o2 4044 

7100 Jan. 9.1920 Rej.E can't get rights 

7101 Jan. 9,1920 5C648 4006 

7142 Feb. 3,1920 Passed 5O648 4043 

7143 Feb. 3,1920 lassed 506 50 3989 
7146 Feb. 5,1920 Passed 50649 4020 



9104 July 30,1923 FEC 51222 

9105 July 30,1923 PEC 51224 



'60 



Nov. 21,1924 



51478 
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Orchestra and/or Artist Credits vertical recording 
and titles master // . date 



passed 
bv 



vertical 
catalog/ 



cylinder 
catalog/ 



cylinder 
master // 



lateral 
master// 



lateral 
catalog,/ 



other 
issue 



9707 

9761 
9762 



JOSIE MILES (Color Sin;;er) 

Sweet Man Joe-piano Arthur Ray 

Temper'mental Papa- Orch.Acc.. 
Kansas City Five 

Sweet Man Joe -Kansas City Five 

Mad Mama's Blues -Crch. Ace. 

p ,, . „ Ka ff as Cit Y Fi ve 9862 

Payroll information: 9707 - Josie Miles ( 25 ), Bud Iaieydo),\rfhur ft$&J.. 
V761 - Josie Miles ;, 
"9762 - Josie Miles )(50), Orchestra, Davis 1 
"9862 - Josie Miles (25), Orchestra, Davis" 



Sept. 15, 1924 Rej. E 51476 

Oct. 2,1924 Passed 51477 

Oct. 2,1924-PE 51476 

Nov. 21,1924 PE 



PHIL NAPO LEON AND HTS ORCHESTRA 
Go Joe Go - Fox Trot- 
Tiger Rag 

It Made You Happy - fox trot- 
The Cat -fox trot- 
Rubber Heels - fox trot- 
Clarinet Marmalade -fox trot- 
Mary Dear- fox trct-( J .Donald Parker) 
La Lo La -fox trot- 
Weeping '.allow -fox trot- 
Moon Of Japan - fox trot- 
Five Pennies -fox trot- 

| 0RIGINAL MEMPHIS FTV3 

JGreat .hite Way Blues -Fox Trot- 

:Shufflin' Hose -fox trot 

I Jelly Roll Blues -fox trot- 

j Bunch Of Blues-Drag Fox Trot- 

Back G'Town Blues -fox trot- 

St. Louis Gal-Blues Fox Trot- 

ANDREA RAZAF (colored) 

Hot Tamale Baby(MaceoPinkard-piano) 

RED & MIFF'S STOMP ERS 
Alabama Stomp-Fox: Trot- 
Stampede - fox trot- 
Hurricane - fox trot- 
Black Bottom Stomp 



11394 
11395 
11539 
11540 
11594 
11595 
11628 
11629 
11630 
18027 
18028 



9077 
9078 
9173 
9174 
9253 
9254 



9705 



Dec. 23, 
Dec. 23, 
Feb. 24, 
Feb. 24, 
Mar. 22, 
Mar. 22, 
April 6, 
April 6, 
April 6, 
Nov. 12, 
Nov. 12, 



1926 PW 

1926 PW 

1927 PW 

1927 PI* 

1927 PW 
1927 PW 
1927 PW 
1927 PW 

1927 FW 
1927 Rej.W 
1927 PW 



11245 
11246 
11291 
11292 



July 16,1923 PEC 
July 16,1923 PEC 
Sept. 22, 1923 PEC 
Sept. 22, 1923 PE; 
Nov. 20,1923 Rej.C 
Nov. 20,1923 Rej.C 



Sept. 12, 1924 Rej.E 



Cct. 13,1926 PW 
Oct. 13,1926 PW 
Nov. 10,1926 PW 
Nov. 10,1926 PW 



51908 
519C8 
51960 
51962 
52021 
52C21 
51996 
51997 
51996 



51204 
51204 
51246 
51246 



5309 



51854 
51854 
51878 
51878 



7734 



Jan. 11,1921 Passed 50754 



51572 



4264 



5041 



15060 



16029 



NOBLE SIS3LE (colored) 
Crazy Blues 

i 'TBLE SIS3LE I- 5U3IB 3LAK3 (Colored/ 

Broken .lusted .'lues 10407 May 27,1925 

„ m re-reaorded ?/lO-'25 

You Ought lo Know lLlfi& May 27,1925 

„,, ,, . . __ re recorded 7/lC '25 51572 

T HE SIZZLERS 

piga Diga Doo 18903 i.ov. 27,1928 52463 ,. tflo ,, . . 

Somebody Stole My Ba± I6904 Nov 27 1928 52A6^ ! ) ? rejected; 

CHARLEY SKESTE AMJ-tiM-Kfc!C-gnmjgjg Joiored Orchestra 

Tampeekoe -Fox Trot- nc 3 l June 8,1926 PW 

Deep Henderson -Fox Trot- 11032 June 8,1926 PW 



51775 
51775 



SOUTHERN FOUR (FISK QUARTET) Colored 
Good News & Mary 8069 

'Couldn't Hear Nobody Pray 8070 

Swing Low Sweet Chariot 8311 

Shout All Over & Standin 1 In Need 8312 

WILBUR SWSATHAN'S BRQUNTSS 

Battleship Kate -Slow Fox Trot- 9781 

It Makes No Difference Nov; 9782 

EVA TAYLOR c. Williams 

Have You Ever Felt Like That 19325 

West End Blues 19326 

Ch Baby '..hat Makes Me Love You So 
You Don't Understand 
In Cur Cottage Of Love 
I'm Not Worryin' 

CLARENCE WILLIAMS AMD HIS BLUE KOAKEES 



June 5,1921 Passed 

June 5,1921 Passed 

Dec. 7,1921 Passed 

Dec. 7,1921 Passed 



I'.o»hin ' Io'.v 
Come On Home 



5. Taylor 

E. Taylor 



19338 
19339 



Oct .10, 1924 
Oct. 10, 1924 



July 30, 1929 
July 30, 1929 

Oct. 3,1929 

Oct. 3,1929 

Cct. 3,1929 

-Cct, J..1929 

Aug. 7,1929 
Aug. 7.1929 



PE 
Hold W 



50885 
50885 
51364 
51364 



51438 



52646 
52646 



I4C46 
I4046 



N-1049 
N-105C 

N-1173 
N-1174 
N-1175 
N-1176 

K-IO63 (A-rej) 
N-IO64 (A-rej) 
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PRESTIGE 



SE RI ES 



Vre are publishing a complete listing of the 83,000 series and the 84,000 
series prepared by Frederick Summer! 11 and edited by Ray V.'ile. This was 
one of the major classical series and was added to untill about 1920 or 
1921. The sole example of the 84,000 series was issued in 1S18 or 19 J 9 
and soon removed from the catalog. The two series cost #3.00 ( 83,000) 
and #4.00 (84,000). The nurcberlngs into the 32500 & 82000 series were to 
lower prices. By 1924/5 prices all from 82000 to 83000 were reduced to 
a uniform $2.00 for each disc and there wo a no need for further re-nun- 
bering. 

83001 Zaza: Dir ehe cl sono al mondo - CARUEH UBuIS (124)/ Rose of Mexico 
Waltz. RHD ORCHESTRA (1093) ukm**m t 

83002 Zaza: Dir Che. 0. MElIS (124)/ La Gioconda: Clalo e mar. 0. fjJAKHaEu-I 
(1230) 

33003 Aida: Celeste Aida. A. BONCI (2102)/ Don Pasquale: So auch' lo la 
virtu magica. 1. BORI (210?) 

83004 La Gioconda: Cielo e mar. G. ANSELiU 11373) 

83005 Tosca: Vissl d'arte. 0. UEuIS (121) 

83006 L' Elisir d'amore Una furtive lagrima. A. BONCI (2277) 

83007 La Favorita: Spirito gentil. G. ANSEuMI (1374) 

83008 Pagliacci: Vesti la giubba. G. ANSEJil (l?72) 

83009 Cavalleria Rusticana: Sicillana. J- URUJS (1428) 

83010 Marta: M'appari. A. BONCI (2094), (Remake - 2275) 

83011 Melstersinger: Prelslled. J- URoJS 11421) 

83012 Lucia di Lammermoor: Fra poco. A. BONCI (2279) 

83013 Rigoletto: La donna e mobile. A. BONCI (2278) 

83014 Otello: Piangea cantando. AINO ACKTE (1382) 

83015 Mlgnon: Ah! non credevi tu. G. ANSEUil (1378) 

83016 Standchen (R. Strauss) J. URUJS (142.5) 

83017 Lohengrin: Mein lieber Schwann. J- URUJS (2891) (Remade 3236, 3602) 

83018 Lucia di Lammermoor: Tu che a Dio. G. ANSEiiAI (1377) 

83019 Le Prophete: Ah, mon flls. M. LELNA (2762) 

83020 Sehnsucht (Rubenstein) JAC*JES URUJS (1420) 

83021 Murmelndes Lueftchen, op. 21 #4 (Jensen) J- URUJS (1419) 

83022 Zauberlied (Meyer-Helraund) J. URlUS (1424) (Remade 3610 on 82280) 

83023 Serenade (Gounod) A. BONCI (2098) 

83024 Samson et Dalila: Mon coeur s'ouvre. MARIE LEU1A (2766) 

83025 Africona: Paradiso. 0. ANSEUAI (1376) (2019?) 

83026 La Favorita: Ah, mon Fernando. M. LElNA (2764) 
This record was assigned and announced but never issued. 

83027 Don Carlos: don fatale. MARGARET E MATz,iuNAUER 13606) 
This record was assigned and announced but never issued. 

8TO28 Der Freischutz: Durch aie Welder, durch die Auen. J. URUJS (3231) (3589, 
83089 Samson et Dalila: Amour', viens aider ma falbless. M. MATUiMAUER (3594) 
(This WB8 re-recorded as (4559) and relist .-d as 83044) 

33030 Fidelio: Gott! welch' Dunkel hier. J. URUJS (3616) 

33031 Stabat Mater: Quis est Homo. Ai,ICE VERbEi' and GIOVANNI iENATELu) (3689 
(This was relisted as 8308?) 

8303? Contes d' Hoffmann: Barcarolle. A. VERuET and U. MATZENAUER 13709) 

83033 Afrikanoein: ?aradie3. J. URUJS (3603) 

83034 La Gioconda: Suicidio! M. MATZENAUER (3626) 
(This was re-recorded (4558) and relisted as 83049) 

83035 Aida: La fatal pietra. MARIE MgeOub snu GIOViWM a.ENATKnU) ^5017) 
*33035 Walkure: Siegmund's liebeslied. J"- URUJS (3815) 

83036 Jocelyn: Berceuse. MARIE LEuNA (2763) 

83037 Requiem (Verdi): Ingemisco. G. ^ENATEi^J (4947) 

*83037 Murlelndes r iuftchen a Uensen) J. URUJS (3623) (other version 83021 (1419) where My Love Lies Dreaming( Foster) * ■ 

83038 Madoma Butterfly: Ve lo dissi. G. CIOCJ-INI ana TwJMAS ChAO-lEiio V 5245) 
*83038 Sehnsucht J. UUUJS (3590) (other version 33020 (1420) 

83039 Bonnie Sweet Bessie (Gilbert) AblOE VBHlBT 15729)/ Corain' through the 
Rye (Folk Song) A^ICE VEIU.ET (5795) 

*83039 Zauberflote: Dies bildniss 1st bezoubernd schon. J- UHUJS (3597) 
33040 Siegfried: Schoiedellod. lAGtjUIS URUJS (3681) 



83053 Forzn del Destiao: Solenne in quest' ora. KARL JOhN and A.MILJJLEWN 
(4560) 

83054 Lohengrin: Las suesae lied. MARIE RArPO^L AND JA^UES URLUS (4683) 
87055 Aida: Fu la sortl dell' arm! . M. HAPPOi-i, ANL M. MAT^EN/OJER (4569) 

(This was never issued) 
83056 Faust: Laissez moir. A. VERlET ANL 0. 4ENATELL0 (4867) 
(Relisted 'as 82294) 

33057 La Boheme: soava fanciulla. A. VERlKI ANL G. 4HATKLU) (4836) 

33058 Thais: Te souvlent 11 du lumineux voyage. A VERlET AND A.MILLlF.TON 
(4783) (Relisted as 82573) 

83059 Annie Laurie (Scott). A. CASE (4878) / Old Folke at Home (Foster) 

A. CASE (4882) 
B3060 Pur dicesti(Lotti) . A. VERLKT (4821)/ Chanson de Florian(Godard) 

A. VERLET (4889) 
33061 Sancta Maria (Faure). A. VERLET (4663)/ Nyraphes et Sylvans (Bemberg) 

A. VERlET (4282) 
3306? Lenz (Hildach) and Teh liebe dich(Grieg) M. RAI'P0ll(4944) / 

Staendchen (Schubert) J- tiEINP.ICh (4890) 

83063 Stille Nocht (Gruber) M. RAPPO^i, (4934)/ Bandolero(Stuart) ARTHUR 
MILiiLKTON (4250) 

83064 Cradle Song 1915 (Kreisler) A. CASE (4877)/ Home Sweet Home(Payne) 
A. CASE (4883) 

8?065 Crucifix (Faure) A. VERlET ANL 0. LAUGlRINt 4712)/ Gloria (Buzzi- 

Peccia). A. MIDLlETOK (5176) 
83066 Aide: terra addio. M.RAPi'OlD, G. ZENATElLO dc CHORUS (5014) 
33067 Solveig's Lied (Grieg). J- HEINRICh (521?)/ Young Tom O'Devon 

(Ruaaell) A. MILLLETOh (5204) 
83068 Carrae (De Curtis). G. CICCOaJ.NI (=029)/ Maromo mia, che vo' sape? 

(Nutile) 0. CIGGOLINI14996) 

33069 La Boheme: Mimi, tu piu. G. CICCOlINI AKD A.MIlLlETON (5177) 

33070 Carnival of Venice(Parts I andll ) (Benedict) . A. VERLET(3826&3855) 
37071 America. A. MILLLETON ANL CHORUS (5494)/ Star Spangled Banner 

(Arnold). A. CASE ANL CHORUS (5573) 
33072 La Brabonconne I Campenhout ) . A.VEHlET (4670)/ Marsellaise(DeLlsle) 
T. CHALMERS ANL Ch0RUS(5573) 

83073 Little Boy Blue (Nevin). A. CASE (4893)/ Mighty Lak a Rose (Nevin) 

and Birth of MornUeon) . A. CASE (4897) 
33074 Elegle (Massenet) G. CICCOlINI (5464)/ Sole Mio (Di Capua) 

G. CICCOLINI (5428) 

87075 Two Roses (Gilberte) M. RAPPOLD (6148)/ A Lream(Bartlett) 

[» 589?) M. RAiVO^L (53»a) 

(This was never issued) 
•4*88076 Marta: Last Ro3e of Summer. M. RAPPOlL (4832)/ 0, Divine Redeemer 

(Gounod). M. RAPPOlL (4473) 
- r l83077 Synnore's Song (Kjerulf) A. CASE (6255)/ Will o' the Wisp & That's 
the World In June (Sprass). A. CASE (6218) 

• 87078 Theodora: Angels, Ever Bright and Fair. A. CASE 16247)/ Come 

A. CASE 



83041 Agnus Eei(Bizet) 
MIbDLETJNi3733) 



M. Rkl'.'0^l.17987)/ Ljsrnnfi(Grnnier) .ARTHUR 



83042 Messiah (Handel): I know that my reaoonwr llveth. JUlIA HEINRICh. 
(4300) /Messiah (Handel): Trumpet shall sound. A.MILllET0N(4438) 
37.043 Otello(Verdi):Dlo'. mi potevi scagliar. 0. ^ENAT1LU)(44£2) 

-83044 Sanson et DslilelSnint-Soens) : Amour vii.-ns aider ma faiblosse. 
M. Matzenauer (4559). iRe-recordina and roliflting of 33029). 

- 33.045 Son and Strf>n£e^MendeiU£.ohn) : I am a roamer bold. ARTJJJR 

MlLlLTOW (4209)/ Spring morning IH.Lone Wilson). J.HFINRlCJ ! (4F.9'i ) 
33046 II Torvetore: name to aur mountains. J. HEINRICh ANL G. CICCOlINI 
(420?) 

83047 Tosca: ' E lucevan le stelle. E. FIRRARI-FONl'ANA (4332) 

83048 Marta: Solo profugo. KARL JORN and A. MIL-n-ETON (4593) 
(Relisted as 82563) 

*83048 Meistersinger: Preislied. J. URUJS (3622) 

33049 Gioconda: Suicidio. M. MAT^KNAUiR (4 r 58) (Re-recording and rnlisting 
of 83034) 

330! Orfeo & Euricice: Che fara senza Euridice. M. MATZENAUER (4603) 

r 83051 Le Tor.;ador( Adam) A. VERlET (5465)/ Romeo et Juliette: Valse 
A. VEILJsT (6182.) 

83. U Travlata: De' miel bollentl spirit!. G. zENATEuUJ (4408) 

— 83052 Andrea Chenier: Improwiso. G. ZENATEllu (4421) f 



1 33079 Samson et Dalila: Amour vien3 aider. C. lAlMRI (6360)/ Samson et 

Lalila: Mon coeur s'ouvre. C. lAZ^ARI 16362) 
[•33080 Tales of Hoffman: Les oiseoux dans la charmille A. CASE (5012)/ 
Mireille: Mon coeur ne peut changer. A. CASE 16232) 
33081 Lucrezia Borgia: II segreto. M. MATzENAUER (4627)/ Trovatore: 

Stride la vampa. M. MATzENAUER (4*70) 
83082 Stabat Mater: Cuius animem. J- URlUS (5434)/ Stabat Mater: C.uis 
est homo. A. VERlET ANL M. MATzENAUER (3689) (see 83031) 

37087 Messe Soleneile: Panis angeiicus. J- URlUS (539?)/ H Trovatore: 

Vivra'. Contends. M. RAPPOzL ANL T. PARV1S(6259) 
37084 Perfect Day (Jacobs-Bond). A. CASE (5649)/ Somewhere a Voice is 

Calling (Tate). A. CASE (5647) 
87085 It Is Well With My Soul(Bliss) A. CASE (6875)/ for The Wings of 

a Dove(Mtmdlessohn) . A. CASE (6871) 

83086 Jean (Spross) & Robin, Robin(Spross) . A. CASE (6238)/ Lithuanian 
Song (Chopin). A. CASE (6863) 

83087 Semele: Sleep, Why cost thou leave me. A. CASE (7249)/ 
I Puritanl*. Qui la voce. A. CASE (7263) 



84001 Rigoletto: Bella figlla, 
A. MIDLUETON (5629) 



A. VERLET M. AzCOCX, G. CICCOlINI. 



Of "the ebOTO 83021 was announced but there is no evidence that it was 
issued. It is regretted that recordings of such two outstanding contral- 
to solos, one from La Favorita and one from Don Carlo (83026 and 83027) 
by great singers, Delna and Matzenauer, were never issued. The outstand- 
ing soprano - contralto duet in Aida was recorded on 83055 by Rappold and 
Matzenauer end never issued. So Edison held from us a gem by two of the 
greatest voices ever heard in the parts of Aida and Amneris. 
*This number was assigned by the company. Whether it was issued as such 

is not known. 
1. Where e second side if not mentioned, it is occupied by an explanatory 

talk by harry E. Hunphreye in most cases. 
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AUCT I ON 



FIFHWaajTS HINBIUM BiD*W***#**FIFTY CENTS HDIINUM BID 

AUCTION CLOSES October 6, 1958 



131 HART STREET 
BROOKLYN 6 NEW YORK 



gov ggBW SMOKY UT.BOYS 

1 HOT WD FROM HOME/PROJQAL OK 6716 8 



Auction closes October 6, 1958 
MINIMUM BID 50 CENTS PER RECORD, CONDITION GUARANTEED. BID BY NUMBER AT LEFT OF COLUMN. RECORDS 
SHIPPED RR EXPRESS (CHARGES COLLECT) UNLESS YOU REQUEST PARCEL POST AT YOUR OWN RISK. ADD 25 CENTS 
FOR PACKING CHARGE. WINNERS WILL THEN BE NOTIFIED TO SEND REMITTANCE. RECORDS WILL THEN BE SHIPPED. 



ATLANTA 3YNC0PAT0R3 



STASIO BERINI 



MAD500098 148 



10 BERINI alngs "8 
DRY THOSS TEAHS/ 



UiOtf v 



EARS/ 

2 HEAHD SILVER TRUMPKT/BLUS OK 6735 iff GEOROIE AULU 'ORCHEStRA-Pln»AllSt«r«Jatt 149 RI0OLETT0JJ cnna EU o bUe EH 2033 V 
ALEXANDER'S JAZi BAND-B b S 00 b.y «to. 77 LEIS JlAIP/TttE ON HANDS MUSl504fi E# BERNARD t HARE •'Oiaxtoriolft' 

3 IStB KANO BL/HOW COUE YOU RAGTIME E# ?B JUKE BOX JUMP/THIS IS VRS 815? SC !5q OHANOE NAUE UALIHUALEE 0L 4O O33 K 
ALL STAR ST OUPERS.DttvHon.Nloholai »to GENE AUSTIN »l nBI UIKE BERNARD _O r , a tRa ff tii M _Min Bidlj, 

4 ECCyJTRIC/riSiaiWUO BLUES 0IH0Ll023i 7J *'0R MY SWEriTHEART/UE TOO VI20143 * 151 IJi5~RAG/MA0RI 00 R i 4 27 E_ 

5 BIO BUTTER EGG MAN/BABY GIROLE1024E 80 ONE SrfEET UTTER FROM YOU VI20730 W BEN BERN IE OR0H_fin, hot Boll 

6 SENSATIuif/HOTTEP THAN THAT " 1025EV 81 OREAM MOTHER/OARDEN IN ¥121915 £ 152 KSADIN FOR LOUISVILLE BR 2 Q9i H 

I SHIM SHE WABBLE/SKIllOIH " KmoE^ gENE AUTRY 153 SPEEDY B0Y/B0RNE8 (BR GERMAN) E 

8 ST. LOUIS BL/AVALON " 1041^82 LITTLE OLD BAND OP GOLD/ OK05O8O V|l OHU BERRY 

9 OANT MS B FRIENDS/NEVER " 1042S,/ 83 PURPLE SAGE IN TtlUTE/ OK 6725 W 154 WAHMIN UP/BL f SHARP BLUEACE N 
ALL STARS on bootlog'Jay'lobol BUDDY BAER. tho flght.r ling*™ 155 3H3BSRHY JAM/MAELSTvi* 003757! ** 

10 Mil! BAB FISHPOtlO/NITEiDAY JAY88 E^ 84 TOO MU0H0OMPETITION/ITS VITOno N_ X56 SITTIN IN/FORTY SIX OOM516 N_ 
A1.LEX HArfKItiS ORK tRadAUon.OolaHawkInn) MILDRED BAILEY 101) BtStjOB 0RK_ voll N,u Ba ( M«« " 

II QALVBSfW GAL/U(dl g -HunOff) PEl585lE^5 JENNY/«iEH MAN DEAD4G0NE DE3661 E/ 157 TRUE OONFESSIOlI/SAILI BB 7 239 S 
REU ALLEN O RK 86 ALL TOO SOON/EVERYTHDW DK3888 Ej* 158 OLD SKIPPSR./RAIN BR£9 81 E 

12 U» *K ■ rfALKS/OLD FOOL AP0LLO788N.««' 87 ST .LOUIS BLUES/ARKANSAS BARL02685E>159 SPEAK TO ME OF LOVE/ Vl24i7fi E 

13 KK Bui/ilElOnBratUian o lunbla5O486£> 88 TRUST IN MB/MY LAST AFl, a V03449 E> 160 THE LAST ROUNDUP/ ¥12433! S 

14 L0ST/3i:r TELL 2 ALL, GIRLS V032i 4 vy 89 LITTLE J0E/H00KIN GHAIft VO3553 EM BETTY LOU ( TOMMY HIGG3)»2,nln bid 

JO LOVINQ YOU/RITE OR *R0NU VO3758 c 



BRUNSWICK HOUR 0R0H- W 1 iiWi rg . w or ,d uo t n r 2 ? 2 KJ" * IKSB D *»/I'« 0*™ DELUX1012E 

"« S buok dbwls - *3-°» S ; Md §X& ™ A R of^ 8 B7^ io ^ w 

214 XANG WANG BLUES/SIREN OF OK4310 E J „ LfcaLi * CARTER AGOOMP.By. JiBB,i,John aon 
OHIOK BULLOOK .ith allStapHotJazibanda .S'n.^bSS* * 5,00 min bld 

215 JUST ONCE TOO (FtBJ/ [oST S^5 « M^S^^ SOU ""'»« E 

216 TWENTYFOUR HRS ./DON'T QIVE ORg 201 « J£> i?rt. n „ 

217 SWINOIN IN A HAMMOCK/ P«1262? E 2 ? 6 *^fr° ,1 " ta * ld » OPERADIS076108 V# 

218 MIGHTY RIVER/UNDERNEATH PElR<78 S 2? ' . „„„„ S l p «l°l«l »lth«uffo " 78534 E. 
RAYUURKE' S SPEAKEASY BOYS.JohJiX,. ^ °^^/f° R U kMli W 507 t 

219 LI'L LIZA JANE/SAVOY BL PARADOX5 N 222 VESzT ££,£&.'* *W**» "L|U 



220 MARIA 
SMILEY BURNETTE 



E 161 JINGLE BELLS/SILENTNITSVRS8O85EJ 1 
jjM MYRON B ICK/0aD.M„ n rt n1 ^5"O...I)„.. 
E ON ONE1SIDSD 41n 1920 ' „ i« b .iZARVAH 



^ACK ALLEIi -UALHART 

15 SONG Or' ■(ANDEitEH/MUDDY rfATER HA35lE_ BELLE dAKER_$2.-min bid 
ROSALIE ALLEN „ings 31 OLi) FASHI0..E UDY/I'LL 8R4313 E W ONS1SIDSD 41,, 1320'B la.b.l^ARVAH 

16 I'LL NEVES 3RIEVE/SILVER VI202333 E BELU BAKER on tht 'Gala L a b«l 162 ROMANCE EARVAH 13 N. 
BEli ALLEY .92 ATLAS/MAD BOUT BOY OALA1006 E BIG BILL 8 l ngB tho Bluoa 

17 TWO HiARTS/I HAV SrfE-TIIEAiff UA22^ylV,f J3 ELI ELI/YIDDISIE MOMMA GALA1007 E 163 I'U WOKE UP NOW/BAD ACT OK6724 E 

18 rfHEN MOON CCii CVil kT/ PE12736 E 94 FLYINO TONY/GINSBERO GALA1008E 164 MARY BLUES. tl.gjAhn V°Q476'& 
aU,A1»AC iL.USrtj -splondld folk singing PHILJAKERlAooordlon ^olo 3IQ MACSO wlt h Vanp,. H,d.. W) 
15 BILLY dOY/DEATilof JOH DOE ALu'iC noiEtf J5*'i«HAT IS THING CALL LUV/ 3E2350I E 1515 TUFF LUC," ' 



ELKNA/PUT ON YOUR PARAOOXfi N. 3°° JS"" MWWUwd'l.ldi VI 60 08 EV 

_MIKrtthSunrt.ln.Oirt. ff 2ff_>^" *• *»»»; ™?7044 8 

221 HOMINY GRITS/TEN GAL.HAT ARA4005W ^02 JggWWW • p.r «.. P r.AddloVl87071 Vrf 
BUSH BROTHERS -folk l Ba . W A MEAkl * «J 8 "° 5 5» 

222 CALLED HOME/MOTHER DEAR CO15368 E 2 ?** ™™, "187321 S 
SLIM BUTCHER .folk oortoy ,«i 3 pLi ti% V ., n ,!J 87358 S" 

223 COWBOY HEABEN/PRARLE LULBY VRS5004E ? 1 ,,„„'" Wlubb ' "88061 « 
MBit BUTLER'S NITE OWLS _fi„, Blu.iil.00 307 SiJSS*lS , JS * lda "188127 W 

224 m UR LU V COMES DOWN/ VO03317 E 3« ™"» * ""» * 00 . "88376 8 



S6«BI0 BUTTER4EGG MAN/ ' EO51634 E/ 
J7«LITTL£ BOY BLUES UHCOLN2106 E 
38 AT THE THEATRE/P ar t2 ""120970 8 
3ANDA BOLOGNESE 



165 W WW! BLUES/WORRIED VI 2 o2133^ 
BARNEY BIGARdCRKiSo,,. f the groat.Bli 
B a>« playing of all tint 
166*0 BLUES>BROWN SUEDE BBjiceiN 

167 OOJJETTE/ROSB ROOM WmtyjUl 
MAX BUCK B lnga p , Pa on Emoraon 

168 VESTI LA UIU8BA/E LUC ^10340 &g 



20 RIDE All OL PAINY/HOUSS uNt;o20 & 

21 UNION MAID/ALL I WANT KSY'303 E 
A-EiUCAiN RE0IM3HT BAND 

22 UP THE STREET/LIGHT OUT PBlllOO E 
AtJ.RICAtl SPEEClL ilfty thoy sound In 

23 UkOOH GEORGIA/OKLAHOMA VI 65 K. 
abovo la an unusual Viator reoord." 
GENE h.X.li..S UI1b i'onorSaxJand^ombo 

24 LET IT aE/BYE BYE BIRDLAND6 006 E 

25 BROThER JUG'S SfiRMOlTT ER8125 E 

26 ROUND ABOUT ONE A.M./ PRES735 E 
, 27 CHAB00TIElStlttiBiakoy)PilES741 E. 

28 ><ilEN SAINTS GO MARCH IN PRES^ft S 
23 ECHO CHAU1ER BLUES/ PHES30I E 
ALUS A ANDY 

30 EMY3DY DUMB 111 FAMILY/»Vl22H3 £ 

31 CHK3K DOUBLE CHECK/ISE VI22333 a 

aou Ai;pERsa< oshkosh sei(enaoers 

with Ruahton,S m ith,F a tool eto. 

32 GONNA SIT RITE DOWN/ JUMP 17 .-:../ 
CHARLEo ANDERSON with planoEddlshaywood 111 MISS THEiG/P ar t' 2 

33 YuDU SCCS.COO COOlRiot) OK43BO E_ DE.IEY 4 0U38M BASSET.folk BOOTS AND HIS BUDDIES/LilUIS KD.O 
ANDREWS LS STRU..ENTAL TRIO (Ragtlmo) 112 GREAT FINAL JUDGEMENT/ B3 8 547«S>E OARCIA AND HIS 0RK.-„ r ; H r_Zrr„ 

34 SYMPHAIiOLA/LOHESOMS HRS. PE14O05 ^ ED BATTLE t H IS BIG FOOT BOYS _T h l, 1. 177 SWEET OIRL/.SWING _Sl 0I0B 

lnd..d tho fin. hot.tp.Edgar Battl. BOS WELL SIST ERS ACC DORSET UHo! iV 

7T^ — Pftil W IBBf . ._i.^ .- •**J 



33 LE FESTE A ROMA MAROIA EM12107E 
8AIIUA MHNICIPALE D I MILANO 

100 J0FF1US MARCIA MILITAIRE VI73462 E BLUE HIDOE HIGHBAL LERS Uount-JXlIJ 
BANDA ROSSI 163 SklBD UORE/SoUjIERJOY COiKigg V> 

101 LA 3ELU DEL RIALTO/ OK3037 E BLUE RIDGE PLAYBOYS -OountrvBlllv 

102 300NU D'AM0RE/0LELIA moh0 K9no E 170 SCRAM/HoW CAN I HELP ¥00368^ ¥# 
■1LUEL 0U BARKEH with DonnyBarkorOats JAMES BLYThS _ „i„ nn O olo-Bootl.« Tl st 

103 DONTT U FEEL MY LEO/ AP 376 E 171 MR. FREDDIE BLUES/ TEST N 

104 HE CAOUGHT THE B4O/D0NT DE7506 8. OlAUJE DOLLING F ronoh D lxlelaJld Band 
CCUiiT dASIE ORK 'vo.JlunyRu.hlng 172 ORY CREOLE TROMBONE PACIFlCo^iErf 

105 BASIE BLUES/»O0NNA MOTE CO3660I 8 173 U RASCAL U/NOBODY KNOW CIRCLE N 
106*F0R GOOD OF COUNTRY/TIME C(536685E¥»' 1 74 BLUES IN DISGUISE /NOBODY 8841 fuvM 

107 MAD B0O3IE/«PATIEN0E»F OO36946 N- SAVILLA KI NG BOOTH . D i a vl nB B7771 

108 HI TIDE/'LAiYLADY BLUES CO363SO Ej> of tho Washington *mZEx. In %S.Us 

109 THE JITTERS/BROADWAY OK609S E> F n „« P„ ~ Ei..*_ Z a ^ y 

HO OOWN FOR DO&BLE^ORE OK65M H ffit Mffl&m WtL N 

¥04860 & 176 THERE IS A FOUNTAIN/ WtgM.Sf 
RnnTQ »Mn utc nir»i\T?c .iwt— * 



225 WHAT'S COOKIN/UR FEETS DE3209 » .„ i. .„„. „ — ^-~ — 

226 U DONE LOST QOOD THING DE8576 E#S j» T tovi TO M^; h " 1 fr™* ** vj 88 " 5 \ 

227 OLD PIDOEON TOED TOAD/ GUILO122 E*E \\\ trovATOReLi^ 7 fT" « B9 °2° „ 
MARIE CAHILL -H^orou^onolog.- Il.2 5 -1 S3 S T^. ' W ° ntl JJ 8 ** ' 

228 SHOPPING/WASHING BABY VI45265 8 J*J JSS h? n 1 «*l« „ „ "«W N - 

229 SYMPHONY 00NCERT/SHOESTORE»4537O W \ \\ ^ci^sl^^ I ^"^i ?51 °° * 
CALIFORNIA UBOR SCHO OL CHORUS nBUlKrJiS*"*" A -to,J.obyETC»36201 E. 

230 NO MORE AJcflON BLOCK JIM CROW CLSiu ^g M t'^nj JSup/ wt . , 

3 V$Z]$£^'™6$t ESPrflfflrs bb t s 

CALIFORNIA RAMBLERS 'NICHOLS „>, , WPfflJf MffBL l2>f?R IP" 1 u. 

233 NO USE CRVM/SWANEE bl oo a3 635 « III SSrVfffi hopY^ p D * V5 i° 7 t 

234 THAT OL GANQ OF MD.E/Oolu.bCOaJ^OE. JmSfflSllSIffK tlfcS?** 

235 SITTIN IN A CORNER/TELL C0a 3 ?94N- gj g&g IN M OVIES ANYMORE "fflm,« E 

236 MELANCHOLY/U DARUN YOJ CO 3 8 |aTH8DRAL TRUMPETEP5 B fKE7 17 64E 

B06 CAUSER CORNELLUNS 

323 MY SILENT LUV/IF I COULD CALL OH2486 8 

324 LU¥ SONOS OF NILE/SWEETHEART OR2 697 E> 
JOSEPH CAWTHORNB- O n n./. „„„, ?/ 

325 CAN DANCE WITH E¥ERYBODY BUT ¥I.;c 07 4 g 

326 " CAN'T PLAY E¥£RY mSTRUMENT »7o J8 fi# 



236 MELANCHOLY/U DARLI11 YOU CO 3 

237 KAIHTUCKY/TlOAUIHtoWYOMIN CO 33 E# 
23s itEMEMBERING/LLNGER AWHILE CO43 8 

239 CALIFORNIA HERE I COME/^0067 E 

240 TAKE LITTLE ONE STEP/ON OO31 K 

241 TWO BLUE EYES/Speoht-lao CO 1038^ 

242 U KNOW ME ALABAM/WABISH CCh.53 N' 

243 CHARLESTON CABIN (U nu aual Rolllnl 
basa sax playing hot solo to th» 
strain of 'St.Jam.s Infirmary Bi u ..' 

- OO171 8# 

244 CHARLIE MY BOY/BIOBOY OO173 C 



PE12O08 E. whi 



35 OH Slii'O a LOO/rfiiaon 
ARABIAN 4 SYRIAN RECORDS 

36 l.ohamod Eff A n olr- ODEON478IO E 

37 ^lo song-Aao. ¥1 63050 & 

38 iiALEJl Salad El S a ftl ¥1 6349J & 
33 MALE SONO/TokBlo Loyal 1 ¥163804 <# 

40 FEMALE SWIG J 1 W ay / ¥163821 E 

41 TENORwith¥lolln-UAWN ¥177150 U 

42 T£NCrt_Dawn A pp ,ar.d/ ¥177151 H. 

43 BARITONE. RoodaonHlm/ ¥178843 *4 
ARCARI JROTHERS -Aooordlon dust 

44 LUCIA UAiURKAtEiootrloal) ¥I79077N_ 
ARJEN.OHkiAN ORK 



mad. bo many past gr.at sides. Koro 17a IT'S THE GIRL/IT'S YOU BH6151 E 

lo on a Trinidad hot Jump band CONN IE BOSWELL 

— 1» 



FSOOOR CIIALIPIN. h.. 
|ERG°*HALOF DaJNW " T ° ,m0fiCa * an " l87345 K 

2r 5 ssn^ xsixmi^ "» ^^Sr^l^^- 

246 COPENHAGEN (H rt )/OOTTA OET»235 8- ™ f ™ 8 . , ™ n '""" "^W™002 8 

247'EYRYTHMO HOTSYTOTSY NOW 00^ E 8ffi£ttEL . 8t00ND / N »«" , '> s »'"?06 V 

248'CHLSTN BACK TO OHARLSTN CO 41?V,* ^cTURTiTsTONffl' 1 !? TJ" 1 baok tn,n « 

249'U OOTTA KNOW HOT 2 LU¥/ 00669 8. M ^SPS^^SBf^lf— B£LL 351 V 

250-SKE BELONGS TO ME/Ms'tOO "704 ? 8 ^anK^JS^I !'*!*** ^ «»W 
251'GONE AGAIN GAL/'SHS OO75B E, 
252 BLESS U SISTER(Fln«F u dLivlnston?» 



'CHARLESTON CHASERS (H... Hiohol.) 
333 MISSISSIPPI MUD/MELANCHOLYBABYOOiOQc V 



252 ou." u aiait.nvrin.r U di.lvlnstonn 3HER0KEE BAUBLGU/ '.»>. n n *B*»J ' . 

SPST": '"" sm 'T£Sr,8rs05ffi. Sffls?sa5iaK-iRWS- W3E3fc* i *iBN 

114 IN YOUR ARMS/JUST LIKE GYP CO a 6l38 EBOUDINI BROS Jk 00 ordl on . 

115 HICKY HOY/MCCORMICKalng. Vl4 5105 E 'f 81 AMERICAN PATROL/HIRAM ACT 20WSE 

116 A.O.H.'S OF U.S.A. YI60129E*" i 82 DANUBE WA¥E WALTi/ PAToMiofE 
Vm TONES AND SDDLS BEAL TRIO m DELORES ULTE/llUaXA K,m,i 

117 SCUEONE ROCKIN MY DREAMB BB 1M0 8 W AL BOWILY AND HIS ORK ' 
gSgSEJ&SS °" 0lm,e ltbtl 184 SWEET AS A SONG/HALFMOON BB 7 3 17 E 

118 HOW I MISS U TONITE CLl 5 63 8 B ILL BOYD 4 HIS COWBOY RAMBLERp ' 

119 AND I DON'T MEAN MAYBE CLl621 ¥»< i 85 DON'T DROP SLUG/RIDING m 1Cm E 



8J8gSLg2-gt 186 TABLEAU CLOO DANCEAEDES "«« Eg 

45 BUCK B>yrTOM/LUCKY DAY BR3242 E. 120 BLACKSTICK(Si8sl.Swlngst.rs)DK 2 129E i 87 I WISH U KNEW THE WAY/ 88,1 S 

46 UFSA DAISY/WILL U ¥121774 *V Ul ou > "« BLSES(Footwarm.r.)HM¥Bsi3iN. WILL BRADLEY DIXIELAND ORG 

47 GOT A RAINBOW/FEELDIO ¥121735 E. 122 COAL BLACK SHD1E( " )HMBB337 8 Es' ia 8 CRYING THE BLUES/ BCAO&flnlO. N 

48 LOVE/GAY LOVE VI22114 E 121 I KNOW THAT U KNOf " iHUVB;,»rcM-i?2 v «,„.„„ ■ ./ «.~^"7>» 
GJS ARHHSIM CflK, Who's tho fine 3i x . 
Btylo trurap.t.r on this up-b.at Item' 
4? SINGING IN THE RAIN/ ¥122012 ^ 
ARKA!13AS TrtAVLERS .with Nloholo 

50 SEE U IN MY DREAMS/ OK40277 V 
ARKANSAS ■'UODCHOPPER- f oik-Rmoh.No G r 

51 DADDY a HOMS/OLD PAL CONU7885¥«'¥ 
LIL'BROWll GAL'ARMSTRUNG a HER BAND 

52 LITTLE DAD BLUES/LADY B4W 1211 E 

53 BORN TO SiflNG/BLUER DE1299 W 

54 LETS CALL IT LU¥/U MEAN "1502 E#E 

55 HAPPY 2DAY SAD 2MORROW/DE1722 Ej' 

56 ORIENTAL S,)INO/LETS DB1904 E 

57 HARLEM SAT.NITE/SAFELY DE2234 S_ 
LlUIS ARMSTRONG ORK 

58 SOME SWEET DAY/SNO BALL BB6590 E> 

59 CUBAN PETE/DAUGHTER 0? DE1353 E 

60 YOURS * MINS/SUNSHOWERS DE1369 ¥|l 

61 STAOHSL MOUTH SWING/ DE1636 

62 JEEPERS CHEEPERS/WHAT DE2267 

63 LONG LONG A00/CO¥ER DE3700 
r-A U tttl'T BE SATISFIED DE TEST 

65 LI¥IN HHWni lans Bi.Fiv.)HJ0A32 N. 

66 MO'S IT(Hot Fi vo )/DHOP HJCA20N_ 

67 POTATOE HEAD " 

68 SOW OF VIP) 
ARROWHEAO INN ORCH. 

auop?frlodman?orOon nEBSOH ORCH OF CHICAGO ."" BSfflg """ . 

'urray... hot aooord.foa.on'SlaopBaby..' . .„ wi m „j v rrnm j t \ 

ft 3*D LITTLE U/SUEP BABY BR4074 E^ " 2 Y < ^^I^^^V M ^ZZTt 206 L0Vi " 2BS "««B/«lfflK H.OoooiW 
MARVIN ASH MASON DIXON DIXIE ORCH 143 ^ wt "' 1AU ' J HHotTp,Liary!>olo)VIl9470 * DAV E BRUBECK OCTET «- 'FWiTASY' 

70 PEARLHOUSE RAG/S rf EETHEARTSCAP8 5 5 B| ««J»| s t^ 1 S^ l . , ta!L , fc l0 ySLT!S 8,,55 ^ Bra, "*"/*«« » ""510 * 
S¥ENO ASMUSSEN SESKET.F ln ,S,,dlshJa*z ^T»S l^A™^ ™ ^lAfU/LETS^ALL »tf|g ^ 

."ho R 0di ; rt T BRIMS alnga on 'p.lodlso' 
209 DADDY U BEEN MOTHER MEL071SE 
GEORGE BRIM IS JkU BAND 



War 1 LL STARS -•»«"« W».i 

335 "° NO BABY/HEY BIG MAMA 00«„ B U 

i O HICAGO RIIYTk KINGS/ FRAN TANNER HOT BAND 

336 BUSTON TEA PAHTY/SAILOR MAN BB6690 8 

ROBERT CHISHOLM- ,^ a 66? ° 

337 ' TW WHIP/F.-ankMunn.Da.n BRjsfij E# 

259 A SMOOTH ONE/LETS 00 JO OK6720 tf S»Mgn»NVI».»jj lon 

260 MAN « MOUNTilN(iab.lC)REGA 7 L *** ^gS kS& ^Ig?"*® 1 '*** 



254 HOT LIPS/N03DY LIED ¥014384 8 
CAB CALLOWAY ORK 

255 LONESOME NITES/YO ETA OK5827 H. 

256 SPECIAL DSLI¥ERY/UEECHY OK6147 8# 

257 BLUES IN THE NITE/SAYS 0K6422 » 

258 I'LL BE AROUND/VIROINIA OK6717 8)j> 



124 TEXAS MOANER/RIP UP ( » JIWVB0474N. 189 flMAilM W KTNOaWT 8 

125 NOBODY KNOWS/OLD MAN BL » ¥I26663«# 190 BLUES CAME POURDM DOWN »V/2u 

126 COALBLACK SHIN E /BABY( « ) VI 2738o E pSrRJ BRASLA¥SKY .fZ ^JtSEZ 

127 S'-IN'G PAHADE/I KNOW ( '• "2^574 £ i ?1 UUSKAT ,.AMBLe }i SLlT tl^rX 

128 I'M COMIN ¥IRGINIA/( » ( «$& BOBBY B Cs^uO 7Z 

b'iI SSSijnSffi'T ' w " } Vl2 °31*OE i 92 ■» W * t&W^^ 
Vfe WW WLLA d^S?^' "^^ m 1?3 BLUE ITALIAN WATERS/ mJ*Ss 

130 IHOO SWELL/LOU I»la..„ 0035665 EC MAY 8JB0HI BREEN 4 PETER DE ROSE 

131 SnEET SUE/FOR NO REASON 0035667 ft. 194 BUCK BuTTM I/I'l M MY Bkwni 

132 %JPU$S/% " A DAD * °°35««6 N - im a »ICE * 2 00 «ln bid " 

133 TAKE YOUR TOMORROW/ABY 0037607 N. Toe u Y ffi Sfflf W,.«, E 

O^HA^LL AUSTRALIAN ,*, BAND^.at ^ !&'£&%^£*»»* 
"•wOpi.ans styl. Jati lnOllv.r-MoptonTyp»,ioinwiv BfillJIOBa' >. 4 Z02772» 

YAMA YAMA BLUES/BATTLE JJ CORNER X ToTZ^ZI ^hI HA 176 V 



262 JUBILEE/EYRYDAY HOLIDY ¥03396 N- 

263 LIKE MY MUSIC HOT/THREE ¥03995 8# 

264 DO IT AOAIN/SINOERE LU¥ ¥05364 8j* 
PONT ¥OTE FOR DEWEY -CAMPAIGN RECORD ' 

265 "HAT; (Editor Not.o) CAMPAIGN K# 
BRUN CAMPBEL L RagtlisiFlano-Japllnlnoplro 

nd taught, so says B runCmip)»ll 



340 HERE'S TO U/IF U LUV"l 
3UDDY CLARK 



fl «76l6 B| 

341 ALL BY MVSSLF/KNEW I'D ML CO37085E 

342 EASY TO LUV/SUMMSRTIMS n^i!.Z.° 7 l 

343 REWBEZBOUS WITH A ROSE/ 
C CARROLL CLARK 



ES_ very 

E> 



137 YAMA YAMA BLUES/BA 



In 



y rar.,r.oord.d whan Ma, „. lnA u .tr o l 202 S*S*UHO *0 ¥IROIN 00ii 83 ¥ 
1 2?. 3 -7..2 1 "." d * 2 'CO'*nporsand'lab.l - BROTHER BONES J 



_ ORCH(M,y. r Davl.Unlt-f.a. }2, SS r^oTm QA! /Htr EBU , 11 „ 11U11U ,M5 TO HA¥E TO HOLD TO Ev«wS3T 
al fn.mbau.P?>'rl.dman»orDon )^ j& £%,!££* ™ K 1™!**™- fog BROWN DELTA HHMT^J^™ 

00 y£,*A N "auduo.Staoy »to.$1 .2'i'W ESf CRAFT' 
143 COPENlUGEN(HotTp,UiarySolo)¥Il947o ' 2 ° 6 L °™ 2BB "<**' ^ ».V.l*n« 



71 CEST CI BON/UR ¥OICS ODEON d5535 

72 WILHELMDIA/MONALI<.A ODEON s d5536 
FRED ASTAIRE- HltsFromHl.Motlort Plotu 

73 SLAP THAT - 

74 CHANGE PAR' 

75 NITE 4 DAY(L.oRo 



Uroh.'flnttonl'lok.rsBoll' oxoopt 
I Is this flno olarln.tlat?' D.faut" 

mm berioan 




- 17 - 



CO38255 E 

UJIU VUUgllb, BW BMJB -rW*WW U UAJ . ' 3931 4 " 

266 MAPLE LEAF RAG/ORIO RA08 WEST COn QjU ;,;>j, Bl . .rS ,., „ 

267 EASY WINNERS/CHE3TOUT ST.-T^ « VSS&tmSSm!^^ -^ 2024W 
Z ESSAY IN RAG(lMS/I«Watt.;. " 11, * fSSSiSSlSS (Z« ^^ " 

CAPITOL JAZ^Ni .a HP d.n.Noon., 2 utty .to K^S S SSlZ ^ 2 " ?6 " 

277 IN MY SOLITUDE/CASNOVA CAPlOOlO 8 ;., adlljin Scct ^p onar » *"'- oom.dlan 

% THE OLD FEEUNO/SOVSDAY CAP 0012S# ?S,SKm L . SiJIIlS 204 ^ 

»N ? A MA8 CARLISLE sl„ ..Hot *... gggSffi teL , 8ANNBR2 °?a « 

279 BOCGLLE WOOOLIE PIGOY/ BB 11181 8- a« SlW»?V/«f« i«2? 8ff , .sS , l 

2 7 8o- U GONNA CHANGE JJWO/ .« DA¥ 7 17 5 8 ?SCS S ' ggSfi 

HOAGY CARMICHAE L »With 8 11a Logan /oOZY COLB ALL STIRS IRIUM812W 

281*NEW 0RLEANS/*2SLSEPY PEEPS BR8250¥# , m 1 n(M r T ^Tiun . nu ~.. „.. 

282 RIVERBOAT a Uu(HOr)/ BR82 5 ^ V* [SSs'cf U^MeTd^^O^ 60 ^ 

283 STARDUST( p lano,vooal,Whl8tlMl8395 E » l 3R9 TAKE IT ON BABK/«?i n mm ^fS 04 
£*™ iI H^(S ln :on,Fo.t.r,Jas.P j ||| gg DAY M DoKhe be" SSJ^S 

284 LORENZO BLUES/HARLEM HOT DISC6001 N ,|gj J^sgy «5 wjfflw «L SA^OY? U - 
CARCLK1A COLU'GIANS T h . no t t~.p.t * ^ C0LEUAN „, Jff^XSSf 

s: j r^ra r Mip i^uSs 3 ?^^y^'s^P n 

285 BEFORE THE RAI../LOVER COME DOM4295E, M^rCIT ^^ 
!&SlV Tafe "Si ±1 H 364 MOSE WITH HIS NOSE LEADS BAND OO^V* 

8L?S«SF olary b " ftkWLV2318i 367 S^S.^SS" 9f£ I 

^mms S«t HURRY CAP^aW 3 fi8 M,iViiR BANK « ^RAVELIN MAN MONARCH2798E- 

288 POINCIANA/HURRY HURRY CAP144W .,, BLOOMS ON MAT NO MEANTIME VlminoE 

289 I SURRENDER DEAR/MALIBU CAP200 8 ^?, IUH aollSli " f ^^ VIl6l0 3 B 

290 SSRENADE TO A SARONO/POM DE3262 4 ■■ y »J"B" 

291 JUMP CALL/PATIENCE4F0RTIT DELUXioobV*' 37 ° " " l T ""*•" X J0 2 mp O0 37l6 * 



29I JUMP CALL/PATIENCE4F 



371 EVRYBDY HAS WHI»?ta( Ml rty7''20N098JjW 



HELEN YOrtKa'-alngs 'Uavega Label' 
BTUhmifi 81(58 «*D S«N8/0H* VOCE PUJCUAWGsooy- 



(UrtKollIRi ,•*.... .a:..) 



rtiJjy VALUm oontlnuod) l*T a i{e3,hali*!p.) IjAg jgjjt w lthOuke Glllngt 
2009 1.UVB CUi BACK2l!i/J0ajiTTl21B80Si/ 2089 UY OLS FLU-S/Emngt 

2010 OHS THAT I LOW LOWS IB VI 2 i 3 63E EMMS mgAWT BArf-Blu,, *,.«,..„, 

Sin I'M STILL GARINO/I'U Vl2iqg 7 i 2090 IBBI A laAN 0ET3 DO.ffl/FALSE UE 7 24 8 EV "^ "">»_;<« JA^/tiAO.U JUU> 2? ^ 

2012 FUGOAULE KIoSABLE YOU/ VI21J83E 2091 BE00»R UAIi BLUiS/FAlRSEE UE7272E- 



havaUa novelty u.uc_o r 

Laufiher on Coords Is 
You got to bo nuts tc 



itost Idlotlo 
HI this side, 
luff 11 ko that. 



.'EJUS JIh ROtfER TJON 

2330 U&LL REVSR KNOW/WARioOVaR BB5017*. 

TIUIIK ROGERS with JO H« ar d O r k' 



2013 -rOSIN/THB ONE IN WORLD VI21J98E 20J2 THIRD STREET GOlii DO*/ UE^JE 3^?^°*' 



2014 riBISHblHO/rfWiaS M DRri VI02062E BfetfB & LAm .F i k . lngta g 2W JuS /raY .l!> 

2015 » KISS2rtilJlUW.l/THAT:i VI2209O2 2093 SHJ3E ""niAJIER HAM US 0HBVl40248«i,%J miKRsJrfALM*L 



victor ycuho BaoHiaTii* 

20l o ALBOli 0, k .Y 0-^S/«aa mai^r DOS'BHtttfBSUHSW (HK.P^.OolorTdSnln^ 2 JBMW^gg PIDL jrffcn V 

2017 JELIEVE IT On NOT/I LUV VI221J6E- 2094 HM BOJT THE ISSS/POOQSI M»3U« 2 J« 4 ffiK MUM «B atftfth UE j££tS 

2018 LUV IADU GYPSY Or' IB/ Vl222 84 E 20J5 KEEP JUl.PL./rfHO THERE BBU555^ 2175 UJST it SAY iHNMHM/ US 282 E 
2 01 9'I STILL Ra.Blofc..t (on«Sid. Vl2236l«:. .IHISTLPIO S OLO.Roumanian Danoo «uslo ,,,? s0 LUVLY SO SitaET/JID lU in, id 

2020 rHIMlUKQ Or' YUU/URE JRI VI22572** 2096 JOIHA/r'OIE VEAM POI 00. 3 881 E ,,:, ^5 UUJ SOMttaH BOStO." S 8 

2021 THIS IS THE UISSUS/UK VI22783V gggjW jgBg ^ '>-' 1 j»««3 «»*«« . 21% RAIH IK SPaIN/IUSTa UAH oJti £ 
VA,; fr JJI'Ei.'JX -raro 7" Emerson °**S MM* l * IT " >*VIi(911» »7ft- tw.' i.inv n. i»fch/»rt ium. ...-.;: n 

2022 UY LITTLE OHIHA DOLL/ a.7141 V,C 
BILLY M VAH -Comlo Spoolalty 2098 



2253 UAUA INt;<:/L a dyPlayiiiindol»nVl22597''-' 233Z "OOD WHISKY* BAD WOMAN UAJ JOOO^i 

HavaUa.'. gUHJae LUIS iftlSSBLL BAN D 

, „. 2254 II.'DIAiN L07 OALL/OYPSY LUV Ptll2«* 233J 1280 JIVK/IVi COT GAL APOL0 10 22£|f 

1 UA, iil0312 *- v « UrtRY HOLTONJIot tp 2333 "OOOIE IN BASKMt'NT/ UANORi o6E« ( 



2255 ST.LCU uL/301ffl OP THi:SiiDAYS0rti439i. JAN SAVITT ORK 'vooal &on B o 
PaUL JgHH30jHhg t aooomp.'fp.oX.ot'oT 2334'VA OOT Ui/»NO PUOS LIKK WjifliW 

2256 U HAVi 110 IDSA/VALSSKA Pa U4510V 2335 rIUB T0 Jutp * SH0UT(I n stiontl)DK3i85KVjl 
BOJ.iil ,<ULPS KAHN ORK .On. of tho E r«at 2336 HORIZON Unotrunontal) VI27382W 
bands of tho 20s with "olo.V.nutl.MoOon Bg SC "*'j ^ 

2257 MT.GRBSNiRY/CROSS HSART VI20071 B 2337 ARABIAN NITKS/HIT THi ROAD UljM-j&t 

2258 JUST .'Hi SAi^lHotl!ol«Solo)Vl20634i|i' AD.1IA>.' SUIIUBiiR T ORK 
IAV i JACK KaU*V.aN a novolty HaJHaJ 2 338 JUST HUE _«ORi OHANOK/Ai Laol(OR3153S- 



2097 LY B AJY COliS flRST .Jill DAVIJ7H1.: ' THS L ^ Y „ lt £ U/T0 LL U J*K ££ 2259 oftoLlNO BSffll8/8ffl! GRiAT PIl2450Etf 2 333 I * K S "* BA0K2SLUkBKRLAND DOU 3 9 34 V# 
JiO.l--.IA ■*HIM_ gr .at Bossl.SmlthTypoBu.o3 gff „, gVBHNO Hi JU.ii/.'iLL Dij»J 8 " MM W*^ B£iff '" £ "j rt 0RK 

rt UL/OAUT GiT PIVS D27149 «vr »181 PARIS » SPfllHO/BQNJCM Oi ilm i, 2260 IRV.LOST HIS GAL IN llillPHISPj:i262oV ' 2340 MONKEY ON A STMNO/fAAuUINDi^^ 

""'iUDS.FinTHot 2341 DESERTED DESERT/PAHilER DIL DX25 84 E J (i 



2023 TO BV DOGAIIOKEY PUU UANVI1796O E Sgfaig ''HITE (V28NOJ OaLHAHT) onEdlson 21B2 U CAN UK KISSED/HOSE IN ui 4H q i„. 
CURIOE VANCE ^al n bid »1.25.3'5o.loSonK 2099 STINuO STUNGO/J on os4HaPO.ED5i2 6 „,,,, n HVJSR DArfNED'cti Ul DE?S2 Ej 



JULIA LES AND HSR BOY PHIENUS. 



DINAH SHORE 



Jones*Hapo 'D51206 2183 IT NEVER DArfNiD ON Ul JiBa2 *V Bluos singing with splondld Jaiz aooomp. ulnA " """»* 

(An Indlan)wlthOpum 2184 SOPT SHOE/WLITARY TAP ui 58 g E_ 2261 «ISE GUYa/ALL I EVER DO IS OAPi5io6EtfV2>»2 HCXTCOUE U DO U£ LIKE U BBioa2<!Sfl<E 

2100 T((0 OLD .(INNEBAGO ,<a.ISONGS DISC V,/ 2185 IV I iuu k.Y ,< A Y/ai COCO ui 8 42 «wi 2262 POnTER LOVE SONG/SINCE 'I CAP40008EyH3 4 3._ uoo _ K ^ fl IHD LAUSNT/rfHERE BBng4 E 

2186 S H SHALL HaVE u.USIC/ DE 8 15 & 2263 '""HEN U SUXUN/KlNOSXiSC P 



?iv 



CLaRICE VANC E lain bid il.25,WoSong 2099 STIN-O STUNGO/J 

2024 LUV l* LIKE I UKE TO BEVI16802E. i<INSLO)l .(HITS E AGUt 
NEVADA VAN JEV EEH sings 'Sllvoptono' 

2025 COLIN frtitl tHg RYE/ANNIE SIL2072E PAUL jggWH gg 
VA.1SITY PUUR_ Ppob.Ro80P.Qpoon,Sanolla 2101 ,;iT <«T "ET UIUE.I Lu0N(BUiU)C0i4o 2 E. JOE YUKL -T r0B b M .. 

2026 liARCH OP iy.RluHETfES/LUVLYBR3843'<l 1 2102 BECAUSE l.Y BABYlBing'Bix) COi44iE.V„=2187 BODY & SOUL/Y uk i 
VARSUY_j|IoHTlCallf.Ha ra blopsS]nallOombo)2103 IUUPSODY Iil BLlR oy Bap Ry .p)DE 2 905lE i ' Z0.n6pII0N CONCERT Bilffl 

2027 HULA LOU/Uuigo O r k OA 505 E 2104 GERSH,lli,2 n d.UaPSI)UY " 

2028 LOVE THE GIRL WHO KISSES OA507 E 2105 " CUBAN OVE.lTURE 

2029 DOO UaCKa DOO/liAPPY Ca 641 E 2106 

2030 JLEl.£liTIHElflnoHotSax,Tb;LIN02710V#- 2107 
■<«LTER VaUGHI. sings 2108 lilEl. 

2031 AV u«nNIl.G/ASTllu.iE EU10473 Erf- 2109 LONt_. . 

chXrlie ventura ' pros 2110 smi«w/BAwra<MiK»UK)m w « b gMffi ,.^ m&wi,u«£t*\*W s"**™ « savoy/chris pa't pa 89 8 tlpJSfff 1 J0SSPH / 3T0P BiAT "<»W20J5*i« 

2032 mS SAV OY t Shav,PS.to)0AYST.1842»eiU "HEN l Bi x S ol „ tak . 2 ) VI 21338 E. .f Jf ^tll"^I ^T^ml^fSj i 2271 *«« ^UE/ORGAN GRINDER^ PA 10 3 H b0D ^ SKYROCKETS 
33 .TOi* oAVOYl0.n.Kpupa.toDISC25 00 V,/ 2111 n «K«N H^ l Bi^Ui ng ,Tak.2)2136^- ig,^"^ I a ^k L ' SW * , «'2«»*992 0UY Lut ia ArtJ0 0rtK ? 2 35 2 NO PAULT OP UIHE/THAT ALL BB76 35 E^ 

VESELLA ITALIAN BAND ?U3 jflaWli^/W_M«M« gB»|fr ^^ U ffl nMM BLUE ACE22T H 2272 SPJ2SFLS2* **"V UB 798 3 «. 



PAPA"40O82E Bgjg s m"»A 'with T om yDop».yOrk 
2264 TAKE IT OR LEAVE IT/GLORY CAP700064/ 2 3' M ' TRAM '""DS/0NLY4EVER VI26666 S 
JUllP 7 tV 2265 TOKITE THE NITE/APTER HOUR "70013E* 2 345 

••-- lliRBOO^V^fi'I OUESS I'LL. HAVE2DHEA1. VI 2 7 5 26 E 
^ UU ^ SlNUIN SAU oinga 

"pk REq4B7 E 2347 "I"*" sm " AY WO" ■J00« PE12774 Vj« 

nING CO(E)l96litf 
PARIS/ CO(E) 2 036E 



.p<«aZ90>l"A- *""",'"'""""" """" !?°7 2266 IP I''S GOOD/SHli; IE L10.BLU 

5 DE2 9 052Ef21B8 .(HISTLER 4 HIS OCX! irfilljM Vrf JgL Lt ; Vy 

uE2qo5i=ir Barclay all-., a..h his ryu. pcO.i 




2034 PAUST/o OKEkE 

2035 TROVATORE/Papt 2 
VIOTOR OaIiD 



»A2i73m,- 1... . sg 9 //vili III BLUE ACE551 H 2272 

BR20029V 2114 VOICE VILUGECHOI.U »«29J8* gg BmXiW^ * « Cltf,^ * 2 73 

BR 2718 E>2115 LUV N*ST(Tako2,BlxSolo_i3.Vl241054 1 |Q D A BERI.aKD .Dtaloot 

2116 SOLILO.JJY/.MEN DAY IS DOiZ VI 35828 E 21s g H0LL VuU1( YIDDISH EYE1//IX7904 E 



89085 £* 2273 HID II. HI/SUHkER GONE VI2544O E- • 




ROY SlIECK ORJHESTRAS 
2274 SWISS HILBlLLY/BLOSSOia VI«65$ £ 2 V* SUNNY SUNHY JUNi/PAUAN BA646I * 
MARGARET LORWW 2 »55 Tu " p Tflli/USSD2 BE COL D£ 20 15 BJ> 

2275 » Y THE B ROOK/SWING SONQ BA2058 E 2 356 I'LL REWUBSR/POR 2 NITE DE2724 * 
JOE LUTCHER JUMP BAND ' 2 357 «* » ^/SO.OP BORDER DE2731WE 



203B DARK EYES/D1 

VICTOR LIGHT OPERA CO _ 0, ms fpom 2121 

2039 SUNNY SIuS UP/LUV PAiUJE VI 3 6oo8!: -^"*",,- 



22 7 6 faOJO S TOMPyHOW PINE CAN CAPi 5 i09N 2 358 LITTLE ST .SINOAP0RE/0A P LESS"2929E»'E 

2277 T003LE OO/BADDAD BEBOP CAPl 5 17oN- 2 35? J™ R ?/4 a J* *"S* . . U£ 3750 
2»8 JOE JOE JUMP/WALK2MY OA^tf^LUU * ITH 
OLOA MASSARI UAIDa on *rt 



REAi/ DE4295 i 



I CAl.T S,Y/N.O.SHUfPLE RaKP 2 E,f :1 qg BliUilNGHAl: SPECIaL/OLD hiai 1140 9«if 

•0L.?ASiiiu:i;D luv/chiles'.uup 3 & ^te brown orgs 

/IC'CR LIKSTRELS HO. 9 U907) 21?3 T ' l0UJL: ^J"^/^ " ■**"" 6 ^ 220 ° ' ! ^° Ul ^ '/.°2*$ "" "'18118^ JSaSSbSoMMoJ ORK* Iv. ry " 

SgffS 2 "° ' '»" ^ ISZmX* S Z 8 BaaB ^' 688 ^ * ^^^r^ Vr^' HARL SMITH C«K^.V.T 



tPBTtt fSmSSaW ARTO3078W 2 ,3«i S"!^" !i? s / Ka " ) Lov ££.3?6i v 

uifi&swr.i niMis nnif v.... \.~* -itv. ».. "taa t . ai tat, smith 

2362 A MAS UORNING/Santpov iOHOttM E 

n'.,.l C1ITVU ADV 1*1 . «. rf , .."' ^£ ._ 



hot with flno 



VICTOR SaLO.. QrtOUP S.lootlo 



mi/It YOU AB 30 21 Er2203 SENTU^NTAL A MEL^ICHO ^70417 * ^^STIC DA.NCE ORK 
P.+U, CARNIVAL THREE Simeon, I'ostaP.Jas. 1 '. MAJESTIC DANCfc ORK 

r atho 1 ,,. .,.,, :. it."o .u.-ii... fiT<n>.!.. r^. i-oi IIIV LETTERS IN 



JACK SMITH „i neo 
ffigCT&pW yi^ftp tWEiS«« LUVE, PAT 21052 ^^'L^NTBL ^;iiAZr r Q Isc^oi » 2^81 LUV UTT ERS » SAND( pak) n «AD 60 3 3W IRfe^a 
'^^^"^^ i " K °""^ ^ I'? ^LDii/o'T ET^Lwaza ""^^or^NDA^A DAYS/ i DISCfi , 2282 j^lWUjgft^ «10g t gl^ C^B^OIotTiJ*^ 

SaUONE BA1233E-E." 2 3?7 J SUNNY SIDE OF STREET HUB300O E# 
*. *"33"«' 236a TAB'S PURPU HEART/ON KDIG^^Ei' 
band . ,,, Q n L.o ,. v oo*ntii «.l.<....^. „., „2. ° T. . 



3 Tin. ri.vcri.Y»Av.«..v,. u ,.—- 7a „ -.. ■ .|iLD''-i li"('-IL,™«.(»J»,. 2205 BANDANNA DATa/CRiUlA uiai<6002 "W «»« """' " -™">»M-ni|» 

illE-S DUIELAI.D JaND . m wil^. ^ ^8^,^ 111 OURK.KaW b.vOW « NEVAD /ANViiH 22B3 .-. Y BLUE HEAVEN ( 0Pak ) 

S URE --I.il. *Wy« aU42W ^ *g/g£ C ffiSliySS R7410ftf l 2g. IBM PHI ANTHEM/ VO 0009 W ^^ ■!"«„ _ .„ 
OIKIA ORtiEPEHS Upaok) , „ . . .... „ .... nf. M ,esMa» CLARK/BETSEY LANE SHEPHERD 228A "KEN U WALKiD OUi SOu. 

g ..LACK auT-^ UICKY PAt3fi475 * $& Jiuij^ X ? l6 2207 -nMY/CA U. AS THE 1.1'fE V 14 424 V A USTIO MOgOY SEXTET Bi ul . 



VL.N IE' S DIaIELAI.J BAUD 
2044 
VIRGIN 
2045 

VAUSA DE VIA.UI & CO - Akopd u -.. ■ ■ illl/S/T-':; 1 ITT 

5046 -EKhEY PEW NEJ NOCY/ Kflmat ^ 2 J30 °™7^<2f B f^ 
Jolo''' 



2131 L«ES0.-i ALIMONY BLUES 



C0»294lE 
CO K 2979 



JIY/CALM 
,'...Y CLARKE AND HIS CLIvdlE 



"a.. 



VOLO -. ER PIREUE H - ^ohols fplo" J^J " HONE",,,, E 220S '^LL i 

2047-iSWTooll BAY/WaIT TILL 8*30^ 2132 ^j.^. ^ »«■ . M ^ i-fW- 

LaRKY (IA0N8R R YTHUASTERS lnoludln^olllrvfcss WILLIaDJ ROYAL PLUSH toK ♦j.ROn.m "°9. _ T ™ .IfKSS 
Claudo Thopnhlll-flno lmppo 

2 048 AUTOPSY ON SOIMBartt/TifO \ 

2049 I^ARTS ilITROUT PLo.l-RS/ \ 
WaLD ORP ASTORIA DANCE ORK/GREEI. 

2050 J.VEET UD//I.ISSISSIPPI CHAD 
KIRBY iiALKER.vooalBluos)Leonapdl''oathop,p. i,ii|,i WILLInLS s i np 

5T NO SAll.T/sKEI. l'.Y UfcLUXloil" 213? Of UKV.iENT KIND OP UAII OK41104E,.- 
■™ plophono H1197 



.mffiKramai^S l^^S^y 1 **!!* unite^wv 

,2237 Ti * W TER-tACE/PROST 
) OR 728 E JONNY LCGHEE ORK 



»i luATSS JTTJtB 
"*' ui01 " 2371 1.AH0LD HAWKINS HOBBLE/ Tgwi:, 




292 Hlvi.iBUAT 8nurri*/irt"j*wu» mmjouff"- 7 v,r caTHEOrai ni Anlfeamni w. ' . 
2|, BEALE ST.MAMA/UAVIN TOWN MG^ l68^ ||J™SC Vl25839 * 

2377 prank ThS praNkpuhter MAN 




S SSS^SS ^-^^AflKS ^E^?^a35 S ^?ii^^i»^ L " 4305 ^ :22 ^±s y Tom "°m-?-« ^• y '<EaBft * 

061 HO. CAN I/JEALOUS « US VI25864E „,. o^R.uNu^ iano ..1.)/ DE 7 B1 E 22 W«SK«SS >^8> Jg» * "J* JL^M? Bi 3*8 D ' 2 3 8 3 BOOGIE YOGHI/CHEVEUX POLYBORjgooj^ 

2062 .'IDE OPEI. PUCES/IP I WE* 26002 V 3,^.,, PAT-OTIE( p ianoSolo DE2797 N §|$ Bl ORCHEsfRA "" ^S 1 .' ,S,L» lUMninni^nS 4 1 « 2 '3.4/«0N CCSUR EST VICTOHY9052S 

2063 «» «- BELLS^plano solo) "KgttV 2M4 UAH I LUV/BL SKIE( p S olo ) PMoJfefit fg^T liA M RIVER/I CANT H PE 15157 E 2302 MOODY SP.AK3/JAS MOODY «g%ffmg gALON ORK S ° 52 

2064 ROCKB; J!UW( P .solo)/3A ON 277^ 2 145 DRaG SU(pianoSolo)/NITELIPE UHCA » D |g3 iHTERTAINERs' 2303 M< »„ B *"^.norS«j3olo) '™ s 716 » T^yfiM. O'MINS/OHINESE LULBY VI 21 97oi» 

2065 I 0* Ml NOBODY lp solo) "27766N- .IDGEWILLI A^ A dtt .^.JESTERS ' ^^^hoTskip * JUMP/M. lod l a o 774 « 2304 HO ™f «™/« *» '"«! 1] g 8 g fflLJ* X UMUfiWTM SERNADE <^F 



. iu .RE.<S ^ poat JM« oatrit-S P .olalHooopd n4g Qj ^^ r . lUll£ w kIHD/ V0o4026^ " £ ^^'"Phii NapVl.onHos.non(Opk 1ms 2 3 05 °™' U l^A n, » US ' , '-omKEAV "756 W GtOROU WALLINOTON ORG 0O0l 
'"'■HT No.40 "V n47 (tHgrtK m WORLD/IN ANY UNO V0 4 i77E ir E^«- B T"SE.(ENADE/CLAR i.aRULADEHA 3 <:oW GATailUUTH HOOflg -Bluoa vooal with 1 "Pk 2337 SUi-LER .UIN/WEUDINORING 

KNOCKOUTlMmngan Kai .toKEGALuogV 



I WORLD/IN ANY UH0^417^j*^T^3^AD£%UH'hARMLADA^62^ GaTEMOUTH MOORE -Bluoa yooal with O r k 2337 SUi-LER .UIN/WEUDINORING "pRSSnn-) N 

^.Co, Col.,J hnl.oGHoo,Kyio !i |4p PIELDS ORK ' ■2996 EAST *™™^*™&& ti <* f &6 mOCKOOT(« ulll g 11Bf K ill ,t,R»AUu« 

t/BMU, LOCK MY VU4I97 E. „ Urti! m Xm-m SWEET/CHaPEBB 6 6 4 oS MURPHY AND SHAA/BILLY R^Yt OLDS WAHIW PENNSYLVANIANS . V i r R TEST 

22 2& MERRY GOROUND BROKE DOWN BH7 015 B 2307 SLEEPY HILLS TENN./PIDG1.TY OHtSUlSlj-g- 



_2225"HOP.SKIP . JU -P / K.i„ d iso 774 - , ;£S ^OK^/PKNNIES^^AV "756 * aO^AuffiCTSS- 1 «!— " 2 5?14* 

206T'-AP JIPA-OO TIGHT No.40 W n4 y 

■. ,..: ilAi.UE.iERS- Polk,SlngByUno^oko*Holly^ jALLY nlLLIAU i. 

,„/- ?'ii;-JSAND 1-ILES/RayNlohols BB5921EE- SJJS JJJjj aLONE/GO!. 

Ot 1 WA.u.lwlth WhoopooUakops-Elllngton) S0:.ilY BOY WILL IAMSON ORJC'Tpuopoi'' 2228 ««RV I^OUND BROKE DOW BB^ B 2307 SLEEPY HILLS TENN./PIDGETY UNTSIU'Wsjbj ANNIE DEar(d,o 5i 1924 Bj[ 2 Z '■>') 

R^oTITit GpomAWllsonVHln-ohlp on tho 214? .U.D HOT K1SBES/G0IN IN TRUMP 2 i 6 E 2229 BLUE PRELUDE/DRIVIN WWBJoiJMB QZZIE NELSON ORK BI ,„« oE- 2 3?" ^S 1 «OV«'ma-H.<lNo B .P.t.VIi,, W 's 

8 rf .Ida that dooon't ontoP playing ,, X T i.. WILLS i„ his ooralo talks 2230 ™ILITE TIlE/SWEE.- DREA.J "0833^ . 23O8 OOBLIN BAND/SUBWAY Ba 7266E# 2W1 LITTLE BIT PONDER OP 5S5 vSjKS E 

Isloal Svlw.. vo"y papo *7.50 mlnBld . ^ xrE VoU SmCER^ " 10 VI 5 «1 3 V p|ddYGARDNER aAo HIS WSSWesT . 2 ^ 09 nA VE A STICK BLUES/EVER BBi 233N-^3 5 2 LOVE POR SALE/WHERE HAVE IKS J 

WTHTT'iu. IN NOSE BLA.AUA PfifoiOTMO %i5i HOOTfiNSE AT SKATINGRH.K VI35156 I 2 7 31 IDA SllGAR WALKS DOWN ST OS Mhfil. rsd NORVO ORGS WH ITE CITY Jl^E ,lS.H nt .T^.» r .« 80 lo Rov.p, 

WiSHBOAHD SaL. ft HB WASHBOARD BAHD 21 ^ 2 AUTOLOBIU PARODY/Ta,. . B PtVI 3 5«OlErf 22 3 2 AT SUNDOWN CANT WE TALK to MW 182 t 2?10 BOP/I POLLOW U OAP15253W 239" WALAIH wTHfln YCU/CaTlt UAD6o»VE 

wo^bl^a T b,dtm/ BB340710 »= prL .viLsai , fag ,(0 o x UB ^XIo^S.rt..ls£ B fe -p^°., KtNr(11) -J 2311 time and tide/cheek 2 ch DKCovi34Etf CHO oo UT8 <Iua , ntJ /23JK?!L 

GEWGE DEWEY .. ASUII. TON .Pln..<aooBaPltono 21 53 NEW HYl^ fopPRES HOOVER i^P E 2 2 33 LOTUS BLUiS/GA.^R KING [U ) 4477 * PRANK NOVAK R0 0TIN TOOHN BOYS 2394 THEY'LL DO IT EVR? T nJS/ hSiJL tf 

33S sir is aA.y „n.Du- w/MA.iaii C01777 v rf ge rald wilson ork ^^ 2234 uuha.i somebody luvs me SAV571 B ; jSg beEn work ON rr/aint no ME70561 6 mary lq u .illiams X 1036 * 

S Sr KWEa/lWEAAY MOW C02085 S 2154 "ELBA LISTCN'S WAilk MOOD B4W77B E , U y.j. ». Ga TESAHD HIS OONGrEOA. IQH : 2313 BO hh by QLO MILL STREAM/'o437^ 2i , 5 VIRGOA«0(„ ,„,„) .=u.„„ „ 




BILLY WaTKKS - 

2076 ''IDO IS HOT DOG HOW/Collln 

LU 



2158 STAY OUr 0? SUKil/CALL U ED52224 E 2238 
lUDY JIEDOE.-T Sax solo,0 S oapLovant-pT7 JJAN GOLDKETTE O RK 



2077 

2078 WORKING MAN JL/BIG BEaR STkP W.C.104E 

2079 'J>PLE LEAF RAO/ORIOINAL aaG tf.0.U2«o* 



ibovo ito 



753 

Nloho 



tTCTaRT/BIoso 
>WaNT 2 SEE uy 
APART/JornbopVIl9975 
BENNY GO'.'DMAN ORK 



2317 

PENNSULVAN1A SYN COPATORS 
" 19 313 V 2318 ARCADY/Giantz O rk 



399 SAM PAN/FROST ON THE MOON HRS, n ?lNJi# 
GERALD WILSON ORK . P i B „ hlp 
AM10706 *-2400 JUST ONE OP THOSE THDIG 



."JUS e' s».s=»t»"S** ««»*■ ffiskaT^ffiS.^ ciLl28K 



PHLAL BROSKHar 



, ,1m, ,■ -, lu , jus NiM/ClUn. ^.....r^.y ^Y WIE D0E.-7 Sax solo.OsoapLovant-pT? J.AN GOLUtoii^ 
JSL «iS r.k- n^/ SANDiS Jc a ^r2T59llEWELLYN UAWe/SSREHADE 0O12O4 ! 2239 ^Y SWE^lG 

Z^J^/EflS*^ VSSS&m aSRE Rut TUt-o/uo bacE PEi4553^-224i BMnW 6 . 

B EUIY GO'.'DMAN Oniv ,„„,,„.„ , ..' 2120 LOKKOREN VAUiN /FERRYBOAT DE326; 

M-mTSHnnra.OP/HAVE * »""™«J*5^ ^ DOT PCUR- AoooMlon 2402 tUONOLlA/ AotoPlto, 

iS* J 2322 RAIN IN MY E'«S/U'LL REMEM DElB15^ 2 404 to-iJOO/^ 'gtWD^TL^A^; ^ 
"25867 - ^ 2 uoROOOlPlok A Rib Boys) DE1851E* ' n " u Al LANTAfippQ g 



BROSlHarraonloa duot ^,2401 RADAR BLUES/GET AWAY PROM LUCKY^..^C» 

- ""•; S^gB 0BftV« WONDER.'UOAPcg^ 2320 LOKKOREN VALSEN A ERRYBOAT DE 3 265 ^JULIE WINTE O RK i hot „*!„"" """^"S* 
Kln/<OllvopKlok-»2.00 2 2 42 SHIsllE AB 01 / HAV ■; """" •" - )|5 jj" PDEKA DOT POUR- Aotopdlon 



D£i27 3 .V^l6l * «MX™ a OLD/ 
DEl 8 40'4r2l62 OU)aUCKW " li: 



VI64528 
VI64645 S 



2081 RUSTY im.ui/CRYIN-MOOD 

2082 LUA/TISKET TASKET/ 

2083 WACK DUST/,PINN^I, WEBB j^»«B9M^ffi A&Xl. 

SSn m ^83 / w»h.L,,«.l. n ,anOpkl930 ^1,"°,^ IffgStff* 



2085 "-> r ? 1 [* h ^'S2 1 . 0, ^ 8S VI2 "1 18 '"aiZrSrXPHM) DISC/CA.*N .VENICE CO(Ehl H ALJUIGJ B. n ».b.t.r,OiokV, 
"AjjEK W A ..HIS ORCH -S.lootlo.s fpon ™* / itACillE/AU 1 BLUE 



224 5 THAHX POR U=.^ORYlT ak o2) 

224 g SAVII.G UI8BW POR YOU/ 

WaR DELL GRAY ALL STaRS DJ oc 

7 2 47 klDD0Papt"3AaPt. 4 ™« 760 H - 

2248 JAi^ ON SUNSET/PaPt2 PR^^778 K 



WAX100 «W 




2323 

te ddy powell O RK-Jino lnstrunnntais Auction closes October 6. 1958 

2 3 24 PUSSY IN THE CORNER/SOME DE294I E 

2325 THE SPHINX/FLEA CN SPREE DE2985=VE 

2326 PEATHER MERCHANT BALL/ DE3234*- 
LOUIS PRIMA hot bands 

> DE16I8S 
VRS8170 

20616 



OUR 5INCEREST THANKS 

V,e have been able to satisfy a long 
standiriR ambition and devote an entire 
issue to the recorded product of Thomas 
A. Edison. This has only been possible 
through the interest and exceptional co- 
operation of the wonderful staff of the 
E*ison Laboratory National Monument. 

The Museum has in its possession a fan- 
tastic amount of source material con- 
cerning Edison's part in the history of 
recording. Because of a small staff we 
must request collectors not to bombard 
the museum with questions. They are just 
not equipped to answer them. It is our 
hope to systematically publish much of 
the material in future issues therefore 
please address inquiries to us. We will 
try to answer them on the basis of our 
trips to the museum. 

M»-y ingle out the staff for special 
pra, Mr. Melvin J. Weig, the National 
Park vice Superintendent, in charge 
since the National Park Service took ov- 
er in 19.':6. Mr. Norman R. Speiden, Sup- 
ervisory Museum Curator, with the Compa- 
ny since 1935 and the individual who 
first began to realize the fact that the 
archives should be preserved. Mr. Harold 
S. Anderson, Museum Curator (General), 
who was with the Company at the time 
when recording was still being done. Mr. 
Anderson incidentally was secretary of 
the Music Room Committee which passed on 
all Edison records. Mr. Anderson was one 



of the two individuals who mopped up 
when recording activities ceased. He, 
along with Mr. Speiaen, located virtual- 
ly any bit' of information that we want- 
ed. Last, but not least we should men- 
tion Kathleen (Miss B. Lou Araberol) 
Blank, another helpful long time worker. 
Kathleen is In charge of the filing pro- 
ject involving the cylinders. 

Although we have never met her, our 
thanks and all Edison collectors thanks 
should go to Mary Amerault who saw the 
need and filled it by keeping a copy of 
all master numbers. 
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Anthony Rot ante 
Ernest R. Smith 
Harrison Smith 
John Steiner 
James Vazoula3 
Ray Wile 



Kike Zaccagnlno 
** V.'e are happy to announce that as of 
this date, Carl A. Kendziora, Jr. (Be- 
hind The Cobwebs) and 3arry Hansen 
(Blues In teviev) have been added 
to our staff. 3oth of their co- 
lumns will appear in our next issue. 



ABOUT RAY WILE 

Ray Wile Is unusual in that he is a New 
Yorker who was born in New York. Born in 
1923, he has spent most of his life in 
Flushing. Ray's interest in records is 
fairly recent since he began really col- 
lecting about 1950 or 1951. 

He received his B.A. f r0 m Queens College 
and later went on to obtain an M.A. i n 
History and later an M.S. i n Library 
Science from Columbia. He has taught in 
the New York City School System and is 
currently the Librarian of the South 
Senior High School in Great Neck, Long 
Island. 

Edisons and Hill and Dale records inter- 
ested Ray because they were around and 
because no one seemed to know anything 
about them or was bothering to find out 
about them. He has a fairly large col- 
lection of Edison's and is specializing 
mainly in their classical series. 



Ray is an avid hosteller and was a mem- 
ber of the Executive Board of the Metro- 
politan New York Council of tne American 
Youth Hostels. 

Incidentally, Ray is married and is the 
proud possessor of three prospective re- 
cord collectors. Probably their first 
known words were Edison, Edison. 
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The Jazz Review is a monthly publication concerned primarily with jazz of all styles and 
"schools'— wherever it is played and heard. It is addressed to listeners and musicians, 
professional and amateur, who have felt the need for a journal that will deal with the music and 
its history in a professional and critical manner on a level other than that of a "fan" magazine 
or of strict reportage. 

The Jazz Review will be a forum for musicians, critics, historians, and specialists in 
other fields like sociology and psychology who have contributions to make toward the study and 
appreciation of jazz. 

There will be a substantial section of record reviews by, among others, Gunther Schuller, 
Dick Katz, William Russo, Bob Brookmeyer, Dizzy Gillespie, George Russel, Ross Russell, 
Miles Davis, Paul Desmond, Julian Adderley, Bill Crow, Larry Gushee, Guy Waterman and 
Glenn Coulter. 

There will also be book reviews by Orrin Keepnews, Whitney Balliet, Ralph Berton and 
others, and each Issue will also contain a Review of the Press by Nat Hentoff— an annotated 
summary of writings about jazz in newspapers and journals here and abroad. There will be 
a continuing jazz poetry section consisting of the best and most indigenous jazz poetry— blues 
lyrics . 

Articles— ranging from musical criticism and analysis to historical studies, interviews 
and satire— will be written by, among others, the members of the record reviewing staff, the 
editors, and European writers, including, it is expected, Andre Hodeir, Albert McCarthy, 
Stanley Dance, Max Harrison, Arrigo Pollillo, etc. Established American writers will also 
be included, but we expect to introduce several musicians, critics and historians who have not 
yet had the opportunity to be printed because of the lack of a magazine hospitable to their 
approach. 

The first issue, due in September, 1958, will include the previously listed regular 
features plus an article on Kansas City Jazz History by Frank Driggs; Bill Russo on The 
Function of a Jazz Critic; an interview with Lucky Roberts by Nat Hentoff; John Clellon Holmes' 
new novel, The Horn , reviewed by Orrin Keepnews; Unknown Recordings by Early Modernists 
by Mar tin Williams. 

Please enter a subscription to THE JAZZ REVIEW: 

__1 Year $4.50 _2 Years $8.00 _3 Years $10.00 
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MAIL TO: The Jazz Review, Village Station P.O. Box 128, N.Y. 14, N.Y. 
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TBI REASONS WHY THE SDISffH COMPANY 
ENDED ITS RECORDING ACTIVITIKS 



Although the Edison company seemed con- 
sistently to have made some money from 
its recording activities it went out of 
the business in 1929 

The reasons for this suspension of acti- 
vity are numerous, but several may be 
singled out. 

1) Although the Edison company was mak- 
ing a shift over to the lateral process 
in 1989 at the time of suspension, the 
change came too late. To the public the 
Edison company was a hill-and-dale com- 
pany and that was that. 

21'Electrical reproduction made obsolete 
the entire array of machines for the re- 
production of the Edison vertical cut 
disc. The Edison Company did not attempt 
to rectify this until 1928 when it mark- 
eted a console radio-phonograph capable 
of jplaylng lateral and vertical cut re- 
HorettiUgJt. There was no cheap machine for 
playing the Edisons electrically. 

3) Although the electrical process began 
commercial production in 1925', the Edi- 
son Company did not shift over to the e- 
lectrical process until 1928. Even then 
there were no general announcements that 
the Edison releases were being electric- 
ally recorded. There could not be - re- 
cording activities were slim and the 
company could not dare to announce that 
its catalog was obsolete (except to 
collectors) . 

4) dt the time of the decline in Edison 
sal' the company decided to contract 
its ertising schedule. This was fatal 
and sales declined even more. 

5) The company made no effort to provide 
a really well balanced catalog. It em- 
phasized what might be called ephemera. 
The manufacturing process was usually 
slow and except in rare instances Edison 
recordings of popular tunes were- usually 
kehind those of the competition. 

6) Many avenues of additional revenue 
such as master exchanges, etc. were not 
employed by Edison. 

7) Some of the business practices were 
damaging to the company. It is under- 
stood that the company paid its royal- 
ties at the time of pressing - not at 
the time of sale. That would mean that 
the company might have a good deal of 
its funds tied up in non-sellers. 

8) The entire output during the- period 
that Edison was in business was rela- 
tively small; - this in turn was not 
conducive to large artist payments; this 
lead to the artists deserting Edison and 
the company could never seem to build up 
a stable roster of artists. 

9) Because of the fact that Columbia and 
Victor had tied up most of the important 
recording artists, the Edison Company 
had to be content with lessor known art- 
ists. While these artists had fine voi- 
ces they did not possess the name magne- 



tism that generated sales. By the time 
they had that name magnetism Edison lost 
them because of his economy policy. 

10) We must also remember that 1929 was 
not a particular healthy year for any 
one of the record companies. Even \hel 
mighty Victor Company had to sell out to 
the opposition and merge with the Radio 
Corporation of America. Columbia was 
soon to fold and so were many of the 
independents. 

Continued from Page 10 

JOHANN SEMBACH, (Metropolitan Opera Co. ) 
Let the Victor have him. 6/1/15 

SHANNON QUARTET - Pretty fair. This tune 
is not good. There is a high tenor in 
this chorus. Try him alone. If they have 
suitable songs, I think they might be' 
good. When all together its noise. 6/J/17 

SHANNON QUARTET (Hart, James, Shaw, 
Glenn) -Weak, has harsh talking timbre. 
It seems impossible to get people to buy 
quartets with mens voices. They are so 
unmusical. No. 8/1/22 

BETSY LANE SHEPHERD -She has a very good 
coloratura voice and is very promising. 
Try her on regular. Don't take these 
trial records. So weak I am growing 
deafer. 6/l/l6 

4/21M 



BESSIE SMITH - Voice N.G. 



AILEEN STANLEY -Fine articulation. Voice 
has right timbre for this type of song. 
A few of her best and most tuneful would 
sell. You say she is loud. She is not 
loud. Your instrumental part is loud, 
50£ louder than her voice. 10/1/20 



MAGGIE TEYTE - voice has improved very 
much since I last heard her. Is pretty 
good now but she broke a little on the 
highest note. Only slight tremolo. 

5/21/18 



HELEN AND ALMA TRIX - No good 10/2/15 



VAN AND SCHENCK - Sharp explosive. Can't 
understand anything. Hayes only gets 50? 
-Can't use. Good song for Collins and 
Harlan. 1/19/15 



WADSWORTH SAXOPHONE-B^D-These men don't 
know how to arrange -« saxophone. Their 
high note saxophone is a combination of 
music and a sheep bleet. The others are 
fair. Sax were never intended to play 
this jazzy kind of music. However, since 
they have gone in to benefits from thi3 
form of music, its a novelty and you, 
might take two or three of their best. 

11/19/19 



REINALD WERRENRATH -O.K. for us. Mellow. 
Has some shake. Very «jven volume. 6/10/15 

JOE WHITE-Can't judge from a dialect song. 
He seems fair for songs of Van Brunt type. 
I can't understand a word he says. Let 
him sing a pathetic song that's not all 
talking and in dialect. How can anyone 
judge a man's voice from such a song. I'm 
no mind wader like you people in New 
York. 1/19/15 
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The contents of RECORD RESEARCH are 
indexed regularly in the MUSIC INDEX, 
the key to current music periodical 
literature 



TA3L5 OF CONTENTS - EDISON ISSUE 
coordinated by Ray Wile 

2 - A Historic Collection of Edison 

Suoplements 

3 - Edison and The Diamond Disc 

9 - The Thomas A. Edison Talent File 

11 - A Potpourri Of Edison Recording 

Personnel 

12 - Edison Jazz Survey 

16 - Prestige Series 

24 - Ten Reasons why the Edison Company 
Ended Its Recording Activities 

* IF A CHECK APPEARS IN THE SQUARE BELOW, * 



YOUR SUBSCRIPTION HAS EXPIRED WITH THIS 

ISSUE. PLEASE REMIT $1.50 TO: 

RECORD RESEARCH 
131 HART STREET 
BROOKLYN 6 N.Y.. 

AND YOUR RENEWAL WILL BE EXTENDED. 
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